Google 



This is a digital copy of a book that was preserved for generations on library shelves before it was carefully scanned by Google as part of a project 

to make the world's books discoverable online. 

It has survived long enough for the copyright to expire and the book to enter the public domain. A public domain book is one that was never subject 

to copyright or whose legal copyright term has expired. Whether a book is in the public domain may vary country to country. Public domain books 

are our gateways to the past, representing a wealth of history, culture and knowledge that's often difficult to discover. 

Marks, notations and other maiginalia present in the original volume will appear in this file - a reminder of this book's long journey from the 

publisher to a library and finally to you. 

Usage guidelines 

Google is proud to partner with libraries to digitize public domain materials and make them widely accessible. Public domain books belong to the 
public and we are merely their custodians. Nevertheless, this work is expensive, so in order to keep providing tliis resource, we liave taken steps to 
prevent abuse by commercial parties, including placing technical restrictions on automated querying. 
We also ask that you: 

+ Make non-commercial use of the files We designed Google Book Search for use by individuals, and we request that you use these files for 
personal, non-commercial purposes. 

+ Refrain fivm automated querying Do not send automated queries of any sort to Google's system: If you are conducting research on machine 
translation, optical character recognition or other areas where access to a large amount of text is helpful, please contact us. We encourage the 
use of public domain materials for these purposes and may be able to help. 

+ Maintain attributionTht GoogXt "watermark" you see on each file is essential for in forming people about this project and helping them find 
additional materials through Google Book Search. Please do not remove it. 

+ Keep it legal Whatever your use, remember that you are responsible for ensuring that what you are doing is legal. Do not assume that just 
because we believe a book is in the public domain for users in the United States, that the work is also in the public domain for users in other 
countries. Whether a book is still in copyright varies from country to country, and we can't offer guidance on whether any specific use of 
any specific book is allowed. Please do not assume that a book's appearance in Google Book Search means it can be used in any manner 
anywhere in the world. Copyright infringement liabili^ can be quite severe. 

About Google Book Search 

Google's mission is to organize the world's information and to make it universally accessible and useful. Google Book Search helps readers 
discover the world's books while helping authors and publishers reach new audiences. You can search through the full text of this book on the web 

at |http: //books .google .com/I 



FPt 198. 1^ 




k 



r 



f 



GALLERY 



OF 



BRITISH ARTISTS, 

FBOM THE DATS 

OF HOGARTH TO THE PRESENT TIME , 

OR 

SERIES OF i88 ENGRAVINGS OF THEIR MOST 
APPROVED PRODUCTIONS. 

EXBCOTKD ON 8TBKL IH TBB PIIST STTLB OF OUTURB, 

in tftiglbl) anil Imul), 

By G. HAMILTON. 



IN FOUR VOLUMES. 



▼Oil. IZI. 



PARIS, 

BAUDRY'S EUROPEAN LIBRARY, 

9, RUB DU GOQ, RRAI THl LOUTBB. 
1837. 



GAIiERIE 



DES 



ARTISTES ANGLAIS, 

DEPUIS 

HOGARTH JUSQU'A NOS JOURS , 

ou 

SUITE DE iS8 GRAYURES DE LEURS PRODUCTIONS 

LES PLUS ESTIMl&ES, 

SOIGRBCSBVKNT GBiTBBS AU TBAIT SUB iCIEB , 

C^otsif J mitt m oxtftt ti octonifagntt it JXottt^ i^csmfttiKs et tnpMctttwti 

en ^fttjgtab tt tn Jhtmma ^ 

Par G. HAMILTON. 



EN QUATRE VOLUMES. 



▼OL. m. 



PARIS, 

BAUDRY, LIBRAIRIE EUROPl^ENNE, 

9 , RUB DU GOQ , PBB8 LE LOUTRB. 

18S7. 



FA 7??./3 I 

HAmARBC6Ll?2tii8«Af5Y 

*ARY E. HAVEN ., 

iULY2, 1914. 



^ 



f 



«. • » f 



•' * Jl «• 



1 A D^^^^ M- -*:i : • 



\ .... 



...»-'• r ft 

»fi ,*'«•> * •'• . ' '• •• 

•! - !• .n't' * >■» . I » 
.:f, f\Ui\ .'s :.♦• «.i" 



• •. 



•h 



»<•» V 



i< 



.» 



r M^ .. 



.* 






I i 



• »v- 



1 1* 






1... 



* • i 



» '• V 



I 



J 



WITBEKIMCTiHK. 



LA DANSE BE L'OURS. 

Le lieros de cette composition est un vojageur etranger, 
dont le Bom est connu dans Fastronomie, qui, sous la 
conduite de personnes int^ressees k son Lien-etre, Tient 
d'arriyer dans une campagne eloignee de la capitale. La 
nouyeaute de sa presence a attire autour de lui un cercle 
Bombreux ; on le yoit au milieu de cette foule qui Tadmire 
balan^nt sa tete ayec une grace toute particuliere. La pa- 
tience tout-a-fait complaisante qu'il met dans ses exercices 
captiye entierement I'admiration des spectateurs, et leur de- 
montre d'une mani^re incontestable les ayantages que Ton 
pent tirer d'une education bien faite, d'une bonne discipline 
et des yoyages ; mojens dont T influence est si puissante sur 
de tels yojageurs , et leur fait obseryer cette regie generale 
qu*il faut tout supporter sans se plaindre. 

Cette scene plaisante est traitee ayec beaucoup d'habilete et 
peinte ayec un grand soin. Ge tableau a ete graye par 
H. Meyer. 
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wiToianviGTOBr. 
THE DANCING BEAR. 

The hero of this composition is a trayelled fofeigner of 
astronomical notoriety, who, under the guidance of certain 
persons interested in his welfare , has penetrated into the 
country remote from the metropolis. The noreltj of his pre- 
sence has attracted a numerous circle around hitn, he is 
seen in the centre of the admiring throng, holding his leyee 
with a gracious suavitj of manner, and refined condescen- 
sion of forbearance ; which completely captivates the admi- 
ring bj-standers by its unanswerable demonstration of the 
benefits derived from judicious education , discipline , and 
travel : the influence of which powerful combination on the 
band of travellers in question , is strikingly illustrative of 
their great leading principle and rule of cpnduct, Bear and 
for-hear. 

This comic scene is treated with considerable ability, and 
is composed and painted with great care and attention. U 
has been engraved in the mixed style by H. Meyer.. 
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WILKIE» 



FETE DE VILLAGE. 



Le lieu de cette scene joyeuse et rustique est un cabaret de 
village rempli de peuple de tout sexe et de tout age. Le cen- 
tre est occupe par un groupe ou 8*est eleye une contestation 
plaisante entre une societe de jeunes gens de village et la 
femme etla fille d'un paysan; ces deux femmes yiennent 
d'engager celui-ci a quitter leurs bru jans compagnons , tour- 
ment^es par leurs plaisanteries continuelles. L'expression des 
personnages qui composent ce groupe est rendue d*une ma- 
niere admirable et pent ^tre regards comme un chef d^oeuyre. 
Les figures qui remplissent le reste de cette composition 
Bont de celles qui ne manquent jamais d'attirer Tattention 
par la fidelite. de leur naturel : a droite du tableau , une 
femme infirme vient reveiller son mari, jardinier; a trayers 
la porte du milieu le joueur de cornemuse yide un yerre de 
biere , tandis qu*a gauche un homme regarde ayec deplaisir 
sabouteille yide. 

Ge tableau a ete peint en 1811 , il fit partie de la galerie 
de M. J.-J. Angerstein. Apres sa mort il fut achete par le 
gouyemement anglais et orne maintenant la galerie natio* 
nale. Cette composition est anim^e et yraie, le clair-obscur 
en est large et naturel , la couleur est brillante , harmonieuse 
et facile, I'execution soignee et toucbee ayec d^licatesse. 
2 pieds II pouces : sur 4 pieds. 
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BEECHEY. 

GEORGE III PASSANT UNE REVUE. 

Gette composition peut ^tre regardee comme une de celles 
dont la ressemLlance des portraits est des plus frappantes*. 
Qeoi^e HI passe en revue deux regimens de cavalerie. Tun 
des deux est le lO®. de dragons legers , dont le prince de 
Galle», deyenu depuis George FV., fut long- temps Colonel. 
Son Altesse est yue de profil a la droite de son pere, comman- 
dant son regiment , dont il porte Tuniforme ; le Roi parle a 
son second fils, le due dTTork. L*officier age, que Ton voit a 
pied , est I'adjudant general , sir William Fawcett, dont les 
services militaires et la conduiie sans reproche Font eleye du 
rang de soldat a Fun des plus hauts grades de Farmee. Der- 
ri^re le due d'York sont places les generaux sir Dayid Dundas 
et Golds worthy, ecuyer du roi. 

Ce beau tableau fut expose, en 179B, a F Academic royale 
deLondres, et etablit la reputation de son auteur, qui, la 
m^me annee , regut les honneurs de la cbevalerie , et fut elu- 
academicien. II fait partie de la collection d*Hampton-Gourt ,. 
et a ete bien graye a la maniere noire par W. Ward. 
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BEECHET. 

GEORGE IIL ETC. AT A REVIEW. 

" This performance claims distinguished notice as among 
the most successful efiforts of Portrait Painting. It represents 
George III. reviewing two regiments of cavalry, one of 
them being the Tenth Light Dragoons, of which corps the 
Prince of Wales , afterwards George IV., was for many.jears 
colonel. His Hoyal Highness, in the uniform of his regiment, 
is seen in profile on the right of his father in the act of 
giving the word of command; the King addresses his second 
son the late Duke of York. The aged officer on foot is the 
Adjutant (general, Sir William Fawcett K. B , whose merito- 
rious services and uniform good conduct raised him from 
the ranks to one of the higbest posts in the Brilish Army. 
Behind the duke of York are general sir David Dundas , and 
General Goldsworthy , the King's Equerry. 

This noble picture was exhibited at the Royal Academy 
in 179S, and fully established the fame of its painter who 
received the honour of Knighthood and became Royal Aca- 
demician Elect the same year. It forms part of the collection 
of pictures at the palace of Hampton-Court , and has been 
w«ll engraved in mezzo-tinto by W. Ward. 
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5MIRKE. 



LE PREMIER AGE. 

Ge tableau est un des sept dont les sujets ont ete pris dans 
le discours de Jacques, acte ii, scene tit, de la piece de Shaks- 
peare , Comme U vous plaira « et ^ui furent peints pour la 
galerie Bojdeil. 

« Oni f le monde entier est un theAtre , et tons les mortels , hommes et 
remmes , sont de Trais acteurs ; ils ont lenrs entrees et leurs sorties. Un 
homme , dans le cours de sa vie , joue differens roles ; et les actes de la piece 
sont les sept &ges. Dans 1« premier, c'est I'enfant , yagissant , bavant sur le 
•eii) de sa nourrice* » 

La composition et Texecution de ces peintures assura da- 
vantage la reputation du peintre ; elles sont generalement 
remarquables par la justesse de la pensee , I'exactitude du 
dessin, le moelleux des tons, et le fini precieux. Gette 
collection fut exposee a F Academic royale de Londres , en 
1798 , et, lors de layente de la galerie de Shakspeare , les 
Sept Ages se trouverent parmi le tres-pelit nombre de ta- 
bleaux dont on recueillit un prix proportionn^ a leur yaleur. 

Le Premier Age fut grave, pour la grande collection de 
Bojdell , par P. W. Tomkins. 
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SMIREE. 



THE FIRST AGE. 

Tvts picture is one of la ieries of seven , illustratiye of 
Jacques s speech in Act. 11 , Scene Yll , of Shakspeare*s As 
jou.like it, painted for Bojdell'a Shal^pear^ Gallepj. 

• 

"AH the world's a stage , ^ 

And all the men and women merely players ; 
They have their exits and their entrances ; 
And one man in his time plays teany parts , 
His acts being^ seven *g«B. A^&nt the inftint < 
Mewlingapd pukingJn tiiQ nnrse's acma; '^ 

The composition and execution of these pictures materially 
enhanced the reputation ^f>their painter, they are generally 
remarkable for their Justness ^ conception, dcilful" design, 
mellow tones of coloqr, and careful ^fiuishiDg : they 'were 
exhibited at the Ho^al Academy in 1798, and, at 'the sale 
and dispersion of the Shakspeare Gallery, the Seven Ages were 
jimong the very few pictures which produced adequate 
prices.'*' The First Age was engraived for the larger series of 
plates hy P. W. Tmnkins. 
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COOK. 

HELENE ET PRIAM. 

DuRANT le fameux siege de Troie , un combat siogulier avait 
fiie decide entre Paris et Menelas. Iris, sous la figure de Laodice, 
fille de Priam , avertit Helene de se rendre aux murs de la 
ville pour ^tre temoin d'uue lutte dont le resultat doit ^tre 
pour elle du plus haut interet. Elle est regue avec amitie par 
Priam a qui elle nomme cbacun des cliefs de Farmee grecque. 

« Gouverte de voiles d*une blancheur eblouissante , Heleiie 
se precipite bors du palais , yersant des pleurs de tendresse : 
elle n*est point seule ; iEthraetCljmene, deux de ses femmes, 
la suiyent. Elles arriyent bientdt pres des portes de Scee. 
Au-dessus de ces portes etaient assis des yieillards yenerables. 
Priam, Pantbous, Tbjmoeles, Lampas, Gljtie , Hycetaon , de 
la race de Mars, et Ucalegon et Antenor, d'une prudence 
consommee. Accables de yieillesse , ils se tenaient eloignes 
des combats ; mais ils discouraient ayec sagesse , semblables 
aux cigales qui , dans les bois , se reposant sur la eime des 
arbres, ne cessent point de faire entendre leur faible et douce 
yoix : tels, au baut de cette tour , etaient ces yieillards 
trojens. Lorsqu*ils yirent Helene s'ayancer yers la tour : on 
ne doit pas s'etonner, dirent-ils entre eux a yoix basse, que 
les Troy ens et les Grecs souifrent, depuis si grand nombre 
d*annee8, tant de maux pour une telle femme, elle a les 
altraits , le. port d'une deesse ; mais , malgre ses appas , qu elle 
parte ayec ses yaisseaux et ne nous laisse point a nous et a 
nos enfans Finfortune et le deuil. *^ 

. « Tels etaient leur discours. Priam baussant la yoix : Appro- 
cbe,'4lit-il, ma cbere fille , et sieds-toi a mes c6tes. » 

HoMERE traduit par BrriusE, cbant III. 
Ge tableau est remarquable par sa composition gracieuse , 
le dessin correct et layeritedu clair-obscur. II aetegraye ayec 
soin par F. Englebeart pour les traductions poetiques de 
Suttaby. 
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COOK. 



HELEN AND PRIAM. 

During ike eventful siege of Troy a single combat being 
appointed between Paris and Menelaus, Helen is summoned 
to the walls to behold an occurence in whose event she is 
deeplj interested. She is received and welcomed hj Priam , 
to whom she points out the different leaders of the Grecian 
host. 

" O'er her fair fkce a snowy Teil she drew. 
And y softly sighing , from the loom withdrew. 
Her handmaids , Oymene and ^hra , wait 
Her silent footsteps to the ScKan gate. 

There sat the seniors of the Trojan race , 
( Old Priam's chiefs , and most in Priam's grace ) 
Chiefs , who no more in bloody fights engage , 
But wise through time , and narrative with age , 
These y when the Spartan queen approach'd the tower 
In secret own'd resistless beauty's power : 
They cried No wonder , such celestial charms 
For nine long years have set the world in arms ; 
What winning gtaoes 1 what majestic mien I 
She moves a goddess , and she looks a queen t 
Yet hence , O Heaven , convey that fatal face , 
And from destruction save the Trojan race. 

The good old Priam welcom'd her, and cried , 
Approach my child , and grace thy father's side "« 

Popk's Homkr's Iuao , Book III. 

This cabinet picture is estimate for its graceful composi- 
tion, careful drawing, and judicious arrangement of light and 
shade, and colour. It has been tastefullj engraved, by F. En^ 
gleheart , for Suttabjr's Edition of Poetical Translations. 
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PITTS. 

NOCES DE PIRITHOUS ET D'HIPPODAMIE. 

< On n'entendait de toutes parts que des chants d'allegresse etdes epithalames 
que Ton chantait^ea Thonneur des epoux , lorsqu'Hippodamie parut , suivie 

d'une troupe de dames Le plus cruel et leplus farouche des centaures , 

Euryte, enflamme par I'amour et plus encore par le vin, n'eut pas plus tot vu 
Hippodamie, qu'il renversa la table du festin , et prit la princesse auz che- 
Teux , dans le dessein de I'enleTer. Les autres centaures , 4 son exemple , 
saisirent les femmes qui leur plaisaient le plus. > 

OviDK, liv. XII. 

Uorigine de la querelle des Centaures et des Lapjthes 
forme le sujet de cette grayure. La ceremonie suptiale se 
passe a gauche ; vers le milieu, Eurjte, sous rinfluence de 
Bacchus , insulte a Hippodamie ; Hercule , Thesee et les au- 
tres se preparent a defendre Tepouse de Pirithous, tandis 
que dans le fond Mars excite les Centaures a prendre fait et 
cause pour Euryte. ** 

L*esprit, le mouvement, la composition poetique et I'exe- 
cution pure et correcte, caracterisent ce beau bas-relief, qui 
eut un grand nombre d^admirateurs a Texposition des sculp* 
tures a Facademie rojale de Londres, en i83i. Ce chef- 
d^oeuTre ajoute encore a la reputation de cet artiste distingue 
dont on a deja pu admirer le bouclier d'Enee et des morceaux 
d'apres Virgile. 

I pied 10 pouceset demi, sur 7 pieds 6 pouces. 
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NUPTIALS OF PIRITHOUS AND HIPPODAMIA. 



" Thk roofs with joy resound 

And Hymen ^ lo Hymen , rung around. 
Rais'd Altars shone with holy fires ; the bride 
Lovely herself ( and lovely by her side 
A bevy of bright nymphs , with sober grace ) 
Came glittering tike a star and took her place. 

One , most brutal of the brutal brood , 

Or whether wine or beauty fir'd his blood 

Or both at onee , beheld with lustful eyes 

The bride ; at once resolv'd to make his prize ". 

Ovid's Metamorphoses , B. XH. 

The commeDcement of the cod test between the Gentaui^ 
andJLapithae is represented in the annexed subject : the 
nuptial ceremony passes on the left , towards the middle 
Eurythion, under the influence of Bacchus, insults Hippo-^ 
damia ; Hercules , Theseus , etc. , prepare to rescue the 
bride , while on the right Mju>s animates the Centaurs to take 
up the quarrel. 

Spirit, animation, and grace,, a poetical richness of 
conception , and correct and careful execution , characterize 
this fine alto relievo , which occupied a distinguished place 
among the Sculpture exhibited at the Rojal Academy this 
present year i83i ; and powerfully supported the reputation 
gained by the elaborate and beautiful model of the Shield of 
i£neas , and the Illustrations of Virgil ^ hy this meritorious- 
Artist. 

Size : 3 feet by 8 feetr 
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BAILT. 



EVE. 



« Plus aimable et plus brillante par aa settle beauti, que Pandore avec 
tous les presens dont elle fut enrichie par cbacun des dieiix ( 6 fatale res- 
fiemblancel ) quand , amenee par Hermes au fils imprudent de Japhet, elle 
asservit le genre bumain par ses cbarmes , pour punir le rapt audacieux du 
feu du ciel. » 

MiLTOn f Paradis perdu , Ut. IV. 

Gette belle figure , remarquable par la purete du dessin , la 
beaute des formes , et le fini de Texecution , fut sculptee en 
marbre pour la Societe philosophique de Bristol , et exposee 
a FAcademie royale en i82j. 
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BAILY. 



EVE. 



In naked beauty more adorn' d 
More lovely than Pandora , whom the Gods 
Endowed with all their gifts y and O too like 
In sad event, 'when to th 'anwiser son 
Of Japhet, brought by Hermes, she ensnar'd 
Mankind with her fair looks , to be aveng'd 
On him who had stole Jove's authentic fire. » 



Pa&aoisx Lost , B. IV. 



This exquisite figure distinguished by its purity of design, 
•correct anatomical knowledge , and finished style of execu- 
tion , was sculptured in marble for the Philosophical Society 
of Bristol f and exhibited at the Royal Academy, in 182s. 
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RIGHTER. 

L'EGOLE EN Dl^SORDRE. 

Uke cause impreyue Tient de forcer le maitre (Tune pen- 
sion de jeunes gar^ons a s'absenter. .Une si belle occasion ne 
saurait 6ire negligee , aussi la lecture , I'ecriture et rarithme- 
iique sont-ils partis ayec le pedagogue pour faire place a la 
joie et aux malices. Le principal groupe occupe la place du 
maitre , un des plus espiegles s*est affuble de sa robe , de son 
bonnet et de ses lunettes , puis., relevant la t^te ayec un air 
de moquerie, il fait la legon a deux ecoliers ; un autre, monte 
BUT le dos de la chaise magistrale , renyerse un encrier sur le 
bonnet du maitre, et le contenu pourra bien couler sur la 
figure de TeColier pedant qui , d*un autre c6t^ , ya ^tre atteint 
par un liyre lance a son intention. A droite, deux enfans, 
se disputant pour une pomme, se trouyent renverses par 
un camarade qui a saisi les' pieds d*un banc ;'^celui qiii se 
trouye dessous yoit ayec desespoir son antagoniste pret a 
s'emparer de Tobjet de leur querelle. Pres de ce groupe 
une ardoise brisee a separe tes fjpactions. A gaucbe , un 
enfant , a califourchon sur un banc , s'est fait un fouet de la 
yerge et une bride de ses jarretieres. Sur le second plan un 
artiste en jaquette trace une caricature dont la ressemblance 
ayec le maitre se fait assez yoir. Gelui-ci , paraissant ino- ^ 
pinement, a surpris Tespion charge de yeiller son retour. Les 
regards de cet enfant indiquent assez comment ya se terminer 
cette scene comique. 

Ge tableau fut admire generalement lorsqu'il parut a I'ex- 
position de la Societe des peintres j il fut achete par W. Cham- 
berlajne Esq. II a ete graye en mezzo-tinte, par C. Turner. 
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BICUTEK. 

THE VILLAGE SCHOOL IN AN UPROAR. 

Some unforeseen cause has obliged the master of a School 
to absent himself in school houis. Such an opportunity could 
not be neglected ; accordinglj reading , witing , and arith- 
metic , are banished with the pedagogue, and fun and frolic 
become lords of the ascendant. The principal group is occu- 
pied bj a travestie on the absentee. A jouth, equipped in 
the gown, cap, and spectacles of the teacher, with mo^k 
solemnity examines the performances of two others who 
stand before him ; a mischievous urchin leans over his chair 
to bestow a libation from an ink-bottle on the cap and face 
of the usurper, while he is assailed from another quarter hj 
a shower of missiles. On the right, two boys contending 
for an apple are brought to the ground by a third who over- 
turns the form. The rightful owner is undermost, his anta- 
gonist with the expression of a desperado reaches after the 
object of contention , which is likely to escape him. Under 
this group a broken slate illustrates vulgar fractions, and the 
quarrel and lost apple elucidate divisiou,. and subtraction. 
On the left a lad has mounted his wooden horse , the rod 
furnishes a whip , and his garters a bridle ; on the latter ap- 
]>endagcs we read that England expects every man to do his 
duty. In the background an embryo artist is sketching a ca- 
ricature, wbo^e resemblance the opened door enables us to 
appreciate, as the Master is seen in the act of crossing the 
the threshold; by his sudden return he has surprised ihe 
scout placed on the watch , who enters immediately before 
him with looks that indicate too well how this scene of riot 
will terminate. 

This picture exciled general admiration when it appeared 
in the Exhibition of the Society of Painters in Water Colours 
and was bought by W. ChamberLiyne Esq. M. P. — It has 
been engraved in mezzo*tinto by C. Turner. 
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SMIKiLE. 



LE SEGOKD AGE. 

« Ensulte I'ecolier toujonrs en pleurs , le visage frais comme le matin el son 
petit sac k la main , rampe , comme le limagon , lentement et a contre coeur 
jusqu'au seuil de I'ecole. * 

Shakspxark , Comme il pous Plaira , acte IL 

Un ecolier est la seule figure qiie repr^ente ce' tableau. 
Marcbant avee neg^Iigence a trayers une campagne agreable^ 
tout en lui exprime la repugnance qu'il a de se trouver sur le 
cbemin de I'ikrole. Sa figure rejouie indique assez combien 
il a a se reprocber de n'avoir pas repondn aux bona soins 
de sa mere qui , tout en lui donnant son camet , I'a exhortd 
, k suivre ses etudes avec activite. N*ayant rien k penser, et 
sentant le besoin dun objet qui puisse le distraire, on peut 
croire qu'il poursuiyra avee plud de plaisir un papillon ou 
qn*il denichera un nid ayec beaueoup plus d*ardeur qu*il n'en 
aurait a etudier sa le^on. 

Ce tableau a «5t^ grave pour la collection de Boy dell par 
J. P Simon. 
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SUEK.1!. 



THE SECOND AGE. 



« And then , the whining school-boy^ with his satchell 
And shining morning face , creeping like snail 
Unwillingly to school : > 

This picture presents but a single figure , a lad who saun* 
ters listlessly along through a rustic scene of great amenity. 
Everj limb tells us how unwillingly the journey to school is 
undertaken , and we may infer that for his ^hining morning 
face he is indebted to the exertions of a mother, whose pro- 
vident care has also equipped him with his satchell, and started 
him in good time to pursue his studies. But. the vacancy of 
mind and want of object so clearly discernible in his whole 
figure warrant the conclusion that a butterfly would afford 
him a more interesting pursuit, and that instead of climbing 
the tree of knowledge he woul4 climb to a bird's nest with 
ten-fold alacrity. 

This picture was engraved for Boy dell by J. P. Simop. 
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FUSELI. 



EDUCATION DE SHAKSPEARE. 



; Gettb composition poetique, qui montre en un groupe les 
caracteres les plus remarquables crees par le genie inspira- 
teur de Sliakspeare, a ete decrite d'une maniere si exacte par 
un auleur anglais vivant , que nous ne pourons mieux faire 
que de rapporter ici cette description. 

c La Tragedie , representee par une femme belle et se- 
rieuse , allaite le barde futur ; elle semble toute entiere occn- 
pee de ce soin maternel. L'enfant , les levres bumides de 
lait et les jeux brillans d'inspiration et de sante , parait you- 
loir quitter son sein pour celui de la Gomedief femme plus 
jeune et plus gaie; ses regards sont doux, son costume est 
neglige, sa figure est riantef deja elle amuse son protege et 
cbercbe a lui faire entendre quelques mots. Autour de . ce 
groiii>e Tartisle a place les difierens caracteres que le poete 
crea ensuite i Lady Constance est en pleurs ; Lady Macbetb , 
dont • les yeux ouverts sont fermes a toute impression, » est 
en proie aux plus poignants remords ; les Sorcieres, ces trois 
femmes « d'un aspect Lizarre et sauvage, » sont dans un 
brouillard, mais bien depeintes. On j Yoit aussi sir Jean 
Falstaff, c cbevalier bouiSbn, vieilli dans les exces; » puis 
Caliban , « creature etrange tenant un milieu entre Tbomme 
et la brute, » qui vient en rampant pour jeter un regard sur 
son Createur; et par-dessus tout I'ombre du pere d'Hamlet, 
couyrant ce qui Tentoure de quelque ehose de surnaturel. On 
apergoit dans la robe de la Tragedie le masque d'Othello ; la 
reine Mab et un de ses sujets se jouent dans leberceau de 
Sbakspeare. 

^re cfe Fufe//, par GunvnTGHAK. 
Une gravure de ce tableau , faite par Haugbton, a ete pu- 
bliee par Fuseli lui-meme. 
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FCSEU. 



NURSERY OF SUAKSPEARE. 



Tan poetical coiiception wbkh liriiigs iato one e;roop the 
most remarkable characters of Shakspeare's creative imagina- 
tion has been so adboiirablj described bj an eminent liying^ 
author that we ^pote his words for the gratification of our 



c Tragedj is repre s ented , a beautiful and mournful dame , 
nursing in her bosom the joung dramatist ; she seems exhausted 
by her maternal indulgence, and the child — his lips moist 
with milk and his ejes beaming with inspiration and health 
— appears anxious to quit her bosom for that of Gomedj — a 
more jouthfiil and gladsome ladj , who with loose looks and 
looser attire— with laughing ejes and feet made to do nothing 
but dance , has begun to toj, and talk with him. Around this 
group the painter has summoned the yarious characters which 
the poet afterwards created — Ladj Constance is there with 
her settled sorrow — Ladj Macbeth exhibits herself in that 
sleeping scene to which a Siddons has added terrors all her 
own ; the three weird sisters — those black and midnight 
hags — appear dim but well defined — Falstaff too is there , a 
hogshead of a man with a tun of wit : and Caliban , a strange 
creation — a connecting link between man and brute — comes 
grovelliog forward to look at his creator. Over the whole 
glares Hamlet's Ghost , throwing a sort of supernaturel halo 
upon all around. The mask of Othello lies in the robe of Tra- 
gedy , and Queen Mab and one of her merriest comrades are 
sporting in Shakspeare's cradle. » 

A. Cunningham's, Life qfFuseli. 

Fuseli himself published a print from ibis picture, engraved 
hj M. Haughton. 
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HOPPNfiR. 



IMOGENE ET PISANIO. 

« 

Du($ CyaibeUne, de Shakspeare , lachimo n'ajant rien pu 
obtenir d'Imogeoe , dont il etait ^pris , r^solut de se yenger 
de sea refus. II fit done accroire k Leonatus Posthiimus, son 
epoux, quelle lui etait inGdele. A cette nouveile, celui-ci 
ordonna a Pisanio, son seryiteur^ de la conduire dans une 
forM et de lui 6ter la yie. Pisanio feignit d'okeir ; il conduisit 
sa maitresse au lieu qui lui ayait ete indique, eit la lui mon- 
tra la lettreqne Posthumus lui ayait adressc^e, qui, en accu- 
sant fauftement Imogene , lui commandait de lui donuer la 
mort. Imogene frappee d'indignatioD de receyoir de son 
epoux une pareille recompeose pour I'affection qu*elle lui 
portait , exhorte elle-m^me Pisanio k executer les ordres qui 
lui out ete donnees. 

€ Viens , Pisanio , uns fidele k ton niuttre , ezfeute aes ordres , et quand tu 
le verras atteste-lui tnon obfiissance. Yois, c'est moi m^me qui tire ton epee ; 
prends-la , ouyre ce coeur, asile innocent de mon amour ; ne crains rien , il 
n'y reste plus d'autre sentiment que le desespoir ; ton maitre n'y habite plus , 
lui qui en etait I'uniqae tr&sorl Fais ce qu'il t'ordonne , frappe Tu ba- 
lances P Peut-^tre serais-tu pins brave- dans one cause plus juste ; mais en 

ce moment tu |)arais Ucbe. » 

Shakspkaes, Cpnbelint, act. Ill, sc. 9. 

Tel est le sujet qu'a traits Hoppuer, dans le seul tableau 
qu*il ait peint pour la galerie de Shakspeare. Il a montre 
dans cette composition une haute capacite pour Tart de la 
peinture , et fait regretter de s'^tre adonne exclusiyement 
aux portraits. 

Ce tableau a ^t^ graye pour la grande collection de Shaks- 
peare , par R. Thew. 
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m^piiER. 



IMOGEN AND PISANIO. 

Ih Sliakspeare*s Plaj of Cjmbeline Leonatus Poetliumus is 
bj the artifices of lachimo induced to beiieye bis wife Imogen 
nofaitlifnl , and under the influence of that belief instructs 
his servant Pisanio to conduct her into a forest and take 
awaj her life. Pisanio counterfects obedience and leads her 
forth to the place appointed for her immolation , where he 
shows her the letters of Posthumus which impugns her con- 
duct and commands her death. Stung bj this unmerited return 
to the most deyoted affection on her part she exhorts Pisanio 
to execute his master s wishes. 

Come , fellow, be thou honest ; 
Do thou tby master's bidding : when thou see'st him , 
A little witness my obedience : look I 
I draw thy sword myself: take it; and h^t 
The innocent mansion of my love , my heart ; 
Fear not ; ' tis empty of all things , but grief : 
Thy master is not there ; who was , indeed , 
The riches of it : do his bidding ; strike* 
Thou may'st be valiant in a better cause ; 
But now thou seem'st a coward. 

Cfmheline , Act. Ill , Sc. it* 

This incident furnished Hoppner with the subject for the 
onlj picture he painted for the Shakspeare Gallery. — In its 
execution he has eviuced a capacity for the higher department 
of art which excites our admiration of what he has performed, 
and our regret for his all but exclusive 'self abandonment to 
portraiture. — This picture was engraved for the larger series 
of illustrations by R. Thew. 
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ORESTE ET FTLADE. 

Obestb, accampagne de Pjlade, yenait d'entrer dans la 
Chersonese Taurique pour chercBer la stalue de Diane , que 
rOracle de Dfelphes lui avait ordonne d'apporter en Gr^e. 

Ayant eii saisis comme strangers , les deux amis furent 
ameues deyant le Roi Thoas , qui donna Tordre de les offrir 
en sacrifice a Diane. On les conduisit k cet effet au Temple de 
cette D^esse ; mais la pr^tresse Ipbig^nie ajant appris qu*ils 
^taifent Grecs, retarda Finstant du sacrifice, dans Tespoir 
d*apprendre d*eux des nouvelles de sa pairie. Apris quelques 
explications elle reconnut son frere , et parvint a lui ^auver 
la vie , ainsi qu*a Pylade. 

West peignit ce tableau encore jeune, et pen de temps 
apres son arrivde a Londres, en ijGS. C'est une tres-belle 
composition , remarquable par sa grande puretci et Texacti- 
tude du dessin , par Fharmonie et la richesse de la couleur 
qu*il n*a pas toujours su conseryer dans ses autres produc- 
tions ; la yue de ce tableau suffit pour d^truire I'id^e que West 
imitait et suiyait les traces de Dayid , si toutefois cela pent ^tre , 
car le peintre d'Oreste et Pylade ayait un style forme et une 
reputation toute acquise ayant que ce dernier piit tenir une 
palette. 

Sir George Beaumont , baronet , sut apprecier le m^rite de 
ce tableau pleiu de genie , et en fit present k la nation bri- 
tannique. 11 a ete tres bien grave, en lyyo, par Basire Tain^ ; 
mais sa planche a Tinconvenient d*^tre en sens inverse du 
tableau : cette faute n'existe pas dans la gravure ci-jointe« 

3 pieds I pouce et demi , sur 3 pieds 1 1 pouces^ 
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■ SlIIRKE- 



L£ TROISIEME AGE 



« Puis yient le jeane homme amoureux , qui soupire comme une fournaise , 
et chante uoe ballade plaintive qu'il a faite pour les beaux yeuz de sa mai- 
tresae. » 

SaAKsriA&x t Comme il pout plaira , act II. 

Gomme le Second Age, ce tableau n'a qu'une figure ; mais 
Tartiste habile a 8u tracer I'bistoire de sou b<^ros de mani^re 
a ne pas s'y nM^preudre. Au milieu de la nuit, le jeune amou- 
reux s'eyertue sur un sonnet a moitie fait ; et quoique les 
vers barmouieux ne sortent pas de son esprit avec loute la 
facilite qu il pourrait desirer , en inyoquant I'Amour et les 
Muses, il conduit sa plume sans dtre sur cependant s'il acbe- 
Tera ou non. 

Le portrait de sa maitresse est depose sur la table , deyant 
lui. Sa Teste deboutonnee, sesbas tombans, sessouliers delies 
lout en lui indique assez le desordre que Hosalinde decrit 
comme une preuve incontestable de Famour d*un jeune 
homme. Deux tableaux indiquant le pouYoir et Tinfluence 
dtt Dieu qu'il idolatre , ornent sa chambre. 

Ge tableau a ele grav^ par H. Thew. 
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THE THIRD AGE. 

■ AiTD then the loTer 

Sighing like fnmace , with a woful ballad 
Made to his mistresa' eye-brow : > 

Like tlie preceediug picture of tLis series the Third Age has 
Lut one figure , but the skilful artist has told his storj ia a 
manner that cannot be misunderstood. At the hour of midnight 
the devoted swain hangs oyer the half finished sonnet , and 
although the harmonious verses do not flow with all the ala« 
critj he might desire , jet inspired bj Cupid and the Nine lie 
weilds the grej-goose quill in full determination « without an 
oath to make an end on*t. » His mistress's miniature lies on 
the table before him, his vest is unbuttoned, his hose un- 
gartered, his shoe untied, and every thing about him expres- 
ses that careless desolation which Rosalind describes as the 
infallible marks of a man in love. Two paintings procla- 
ming the might and inJSuence of the God of his idolatrj 
adorn the chamber. 

This picture was engraved by R. Thew. 
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WOOD. 

PSYCHE. 

P&rcHE , dont la beauts (^galait celle de Y^nus, et Famante 
inTolontaire de 1' Amour, fut transportee, par les ordres de 
ce Dieu tout-puissant, dans File du Plaisir, pour j accom- 
plir sa destinee mysterieuse. Ajant compris par le sens de 
I'Oracle qu'un etre , dont le pouvoir etait supreme quoiqu*in- 
Tisible , yeillait sur toutes ses actions , une crainte indefi- 
nissable 8*empara de son imagination. Les Zephirs attentifs 
auxquels FAmour avait commande de transporter son amante 
pres des bosquets du bonheur , trouverent Psjcbe en proie a 
une apprebension vague et timide. Us cbercberent d'abord a 
didsiper ses terreurs mal fondees ; puis, selon le desir de Gu- 
pidon^ Fenleverent doucement du rocber ou elle etait en 
pleurs, et la deposerent dans File fleurie clu Plaisir. 

En cboisissant ce sujet , le peintre a su le rendre ayec tout 
Fesprit et la legerete qui conyiennent a Fall^gorie. Une com- 
position agreable se deyeloppant ayec art , les formes gra- 
cieuses de la jeunesse et de la beaute soutenues par un dessin 
correct et soigne , et une combinaison sayante des couleurs 
et du clair obscur , merita et obtint a juste titre Fapproba- 
tion du public. 

Ce tableau est Fouyrage d'un jeune artiste qui fait des 
progres rapides dans son art difficile ; il appartient k Wbiting 
esquire de Maida Yale. Il a ete graye pour une de ces publi- 
cations annuelles deyenues si a la mode depuis quelques ' 
aon^es. 
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PS¥GHE. 

PsT€HE , the beauteous jrct unconscious, riyal o( Venus and 
tlie inyolnntar J bride of the joung God of Love , was con- 
vejred J hy conuapLand of that omnipotei^t Deity , to the bi^nd 
of Pleasure, there to accomplish her mysterious d^tiujr. 
Aware , from the tenor of the Oracle , that a supremely power- 
ful though invisible intelligence^ controlled all her actions, 
an indefinable dread pervaded her imagination, and the ob" 
secpiious Zephyrs, whom Gupid instructed, to waft his elected 
bride to the bowers of bliss , found her overwhelmed with 
vague apprehension and dismay. Their first endeavours were 
directed to dispel the groundless terrors of. the lovely; 
maiden , 

• And then as Cnpid will'd , with tenderest care 
From the tall rock where weeping she was laid , 
"With gliding motion tlurongh the yielding air 
To Pleasure's blooming ule their lovely charge they bear. • 

Mrs* TiGHx's , Psjrchf. 

In transferring this incident to his canvass the painter has 
successfully seized the spirit of the elegant and ingenious 
allegory. A graceful composition skilfully displaying the 
most pleasing forms of youth and beauty , sustained by cor- 
rect aud careful delineation , and a scientific combination of 
colour , and light and shade , merited , and has obtained, the 
gratifying meed of public approbation. 

It is the production of a young Artist rapidly rising in his 
arduous profession , and is the property of — Whiting Esq. of 
Maida Yale ; it has been engraved for one of the embellished 
annual publications which have been recently so fashionable. 
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COPLEY. 

MORT DE LORD CHATHAM. 

On rapporte que ]a fin de ce grand homme d*etat fut avan^ 
cee par Fanxiete qu'il eprouva lors des debats qui eurent lieu 
au sujetdela guerre d'Amerique. Le 7 avril 1778, une dis- 
cussion animee s'eleva dans la Ghambre des Lords; lord 
Gbatham , prenant le plus baut iuteret a la question , se l^ye 
tout emu pour parler une seconde fois ; mais sa yoix expire 
sur ses levres, il s'evanouit; on le transporte cbez lui dans 
un etat complet de faiblesse , et il mourut le 1 1 mai suiyant. 

Copley a represente I'orateur supporte a sa gaucbe par le 
due de Cumberland ; pres de lui est le due de Portland , lea 
comtes Temple et Sbelbume ; le yicomte Mahon soutient les 
pieds du lord. Deyant lui sont le comte actuel de Ghatbam, 
et ses freres Guillaume et Jacques Pitt. Dans le groupe qui 
forme le centre , se trouyent les yicomtes Dudley et Ward, 
le comte de Dartmouth , lord Amberst , le comte de Sand* 
wicb et le comte Gower. A gaucbe , on yoit les eyeques de 
Peterborough et de S**-Asaph. Le lord-cbancelier Batburst 
est debout deyant le sac de laine ; lord Mansfield est assis 
pres de lui. Derriere ce dernier , Markman , arcbey^que 
d'York, cause ayec le baron Skinner. Presdu trdne, sont le 
prbcureur et le solliciteur general, Tburlow et Wedderburne ,, 
les lords North , G. Germaine, etc. , etc. Le groupe de droite 
86 compose du due de Richmond, tenant un rouleau de pa- 
pier , du marquis de Rockingham , et des comtes Spencer, 
Fitz-William et Besborougb. 

Ce tableau , plein d'int^r^t'et peint ayec soin , fut pr^nte 
au gouyiemement anglais par le comte de Liyerpool. II a ^te 
graye par Bartolozzi. 

7 pieds 4 pouces {, sur 9 pieds 4 pouces 1. 
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WItKIE. 



dujvcan gray. - 

Wil«e; habile a donner aax physionomie^ lemreMlon 
du «>„^»ent qu .1 voulait que le pe«o„„age qu'il JeignaU 
eprouyal, a tra.te ce sujet avec beaucoup de talent 

d.^oTr?™!' ^'f '*'7°'"'P»'^ Marguerite, vieutlejour 
de Noel ( Christmas ) pour la demander en mariage , aais elle 
ne partage pas son amour; elle le nsfoit avec frt,ideur et 
refuse de, 1 epouser. En vain ses parens lengagent - ils de 
ceder aux voeux de Duncan, elle est inflexible. II s'eloigne 
alops, resolu d ouLlier celle qui ne lui rendait que du metfris 
pour tout son amour. Quelque temps apr^s. Marguerite eut 

a 1 mdiflference , elle Taimait ; Duncan Gray ne pensa plus i 
1 oubher , et bientdt ils furent au condble de leurs vcenx 

L'artiste a apport^ dans cette scene cetle finesse d'emn*. 
8.on dans chaque caractere, cette m&ne toaohe delicate 
rt h«m,„se que Ion rema^jue dan. toute, «» production, 

Ce tableau fut expose i rAcademie royale de Lond«« en 
i»i4 , et aete bien grave par F. Engleheart. 
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DUNCAN GRAY. 

DujiCAX Gray cam here to woo , 

Ha , ha , the wooing o't , 
Ob blithe yule night when we were foo^ 

Ha , ha , the wooing o't. 
Maggie coost her head f u' high , 
Look'd asklenl and unco akeigh , 
Oar t poor Duncan stand aheigh; 

Ha , ha , the wooing o't. 

Duncan fleech'd , and Duncan pray'd : 

Ha , ha , the wooing o't , 
Meg was deaf as Ailaa Craig , 

Ha , ha , the wooing o't. 
Duncan sigh'd baith out and in , 
Grat his een baith bleer't and blin , 
Spak o'lowpin o'er a linn ; 

Ha , ha , the wooing o't. 

These highly comic verses of Bums sufficientlj explain the 
anDexed suhject, which is executed with a kindred feeling; 
displaying the same discrimination and knowledge of cha- 
racter , the same power of expression , and felicitous delicacy 
of touch observable in the most successful productions of 
its celebrated painter. It appeared at the Royal Academy in 
i8i4i and has been finely engraved by F. Engleheart. 
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LE coMTi^: ir;Aii%Mi. l:.\ -n.^ »\. 
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'alive mal con<iuite ,*vant pour Imt <i exciter U^ •.«,,,• ..j > 
se rerolter centre Jac<fuos 11, if>i fanatiquc el tviti'. t-^ 
fnrnT*' danfl Vhistoire tlr ?fi pii* . p, ^>ar Fc>' , 'T'T T''»mi- rr: - 
»^'r £r !p court in forva 11? dr tcn)]s^ '!'r li'i ji^nti »"'♦ :-oO"i*i«; 
fc j*« *a coDJainoatK;!' ci *oii eh-.ioiHio.' . dAi. r - ••••' v 
>»iieu toucbarit a sa fe»nme ei ^ ses amis, 'tirja v-l ■*• % »«ii»':jJ 
s-.*'.yn sa coutbiiie; un de ses j»i""<»p. »<■• pr*':'>en1>nt »* • "^ '^*' 

ih.miia k itii parler; sur la reponse q>« oi> '•*. tif <t>^ ' j . 

p»*f;nant tja-lfjuc repoSj desirait ii'elrc >^>as <ioia ■. ' .> r.* 
vt'iilutpas^ ajout*''^ foi, i^T-oyan? ^itp «f n et.-^il •^^u a.^ • .' 
♦tr"v*c pour »}\'ii<'.i ^a'ctre ' . i • .. t. i out u. •..- ,..-. :,.x w . 
irs,) ril ia '»^' --^^ et il ii , .•♦• ■'■ih.v,: d t.r. •. . •>. 

ft Ii ..nnuiile, el que d.ms deux h(*i'K'«. on *.' ■ • m« -. 
.'» nJ, I'ho.nme q«e Ini t; ^a*^ f ;'•!•••;;»' 3«! avi?-. • .;»> 
J ran »f d'^jue 'tl!* -ut.' , il ^i rlit T,.;'ri?v.» ■.- m • . .j,. '. ., 
rt - i*endU cKez im dc jcs .tmi*? <jui di»f.-^»»''i ■•'( j. '•^ - 
-*i jeta »»u' 1h p»'''jiiJer lit qu'jf jenfopfr.; H t , ^ t '* ■ 

i.** ;roie aai: ::'o .'curs ks phts o!: w« . 

t f>! ccL in:i'-tnt t.ri'a difi.^j i';i .-M:* ,• • r • j-' • 
ptMitioa, ie dessifi et I'exprrssioii dc xe t;d. l-»" .. *« 
ifC.%u talent; le f^iom'cn f.*st ciaii , l^.w ..:-»,*: ..' < »; 
iOf. :: Ic clair-cb^M •■'.,• en est l""vi •!i«iri*.ifr. js a ' «- < 
^8\t> |M)ur Lord Crc, , et a ^t*- -..-vxive »• ■»■ ^ . ••, • .. -h-* * =- 
}i atjT-Arls dc V^A'.o)** a-ns'.iiM . 



?iORTHG0TE. 

LE COMTE DARGYtE EN PRISON. 

Cir 1 685, Jean, caenit d*Ai^jie, tomba Tictime (Tunc ten- 
iatiye mal condiiite, ajant pour Imt d'exciter I«8 Ecossais k 
se r^yolter contre Jacques II, roi fanatique et tjran. On 
trouTe dans rhietoire de ce prince , par Fox , que , pour em- 
plojer le court intervalle de temps qui lui avail ^te accords 
entre sa condamnation et son execution , d'Ai^le (^criTit un 
adieu toncbant k sa femme et a ses amis , dina et s'endormit 
selon sa coutume; nn de ses juges se presentant alors de- 
manda k lui parler; sur la reponse qu*on Jui fit que ie comte , 
prenant quelque repos, desirait n'^tre pas derange, it ne 
voulut pas J ajouter foi , crojant que ce n'etait qu^un pnS- 
texte pour eviter d'etre interrog^. Pour ]e satisfaire on en- 
tr^ouTrit la porte, et il vit , jouissant d'un sonuneii doux 
et Iranquille , et que dans deux beares on menerait k la 
mort, rbomme que lui et ses coilegues avaient condamne ! 
Frappe d*une telle vue , il sortit precipitamment du cbAteau 
et se rendit cbez un de ses amis qui demeurait pres de la , 
se jeta sur le premier lit qu*il rencontra, et seplaignit d*^tre 
en proie anx donleurs les pins aigu^s. 

G'est cet incident qu a cboisi Tartiste pour sujet. La com- 
position , le dessin et Texpression de ce tableau sont d*un 
beau talent; le coloris en est clair, barmonieux et plein de 
force; le clair-obscur en est bien distribu^. Il a ^t^ peint en 
kSio pour Lord Grey, et a etc gray^ par E. Scriven pour les 
Beaux-Afts de I'Ecole anglaise. 
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BHmTHOOTE. 

ARGYLE IN PRISON. 

« 

ioHH Earl of Ai^le fell a Ticlim to an ill timed attempt to 
excite the Scotch to an insurrection against the bigotry and 
tjranny of James II. in i6$5. Being taken prisoner his trial 
and cmidemnation followed as matters of course. It is related 
in Fox's History of James II. that he occupied the hrief in- 
terval between his condemnation and execution in writing 
an affectionate farewell to his wife and relations. After dinner 
he laid himself down to sleep as was his custom , when one 
of his judges arrived* at the prison and intimated an intention 
to speak with him ; upon being told that the earl was asleep , 
and had desired that he might not be disturbed , « he disbe- 
lieved the account which he considered as a device to avoid 
further questions. To satisfy him the door was half opened , 
and he then beheld , enjoyiug a sweet and tranquil slumber, 
the man , who, by the doom of him and his fellows, was to 
die within the space of two short hours I 

« Struck with the sight , he hurried' out of the room, quitted 
the castle with the utmost precipitation , and hid himself in 
the lodgings of an acquaiutance who lived near, where he 
fluDg himself upon the first bed that presented itself, and 
had every appearance of a man suffering the most excru- 
ciating torture. » 

This incident has furnished the hint upon which the Artist 
has produced an estimable picture. .The composition, drawing, 
and expression , are of an higher, order , the colouring is 
clear, harmonious, and forcible, the light and shade well 
distributed. It was painted in 1810 for Earl Grey, and has 
been engraved hj E, Scriven for the Fine Arts of the English 
School. 
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PROCTOR. 



IXION. 

baoN, Roi de Thessalie, ajant eu une querelle arec un 
I'rince yoisin, le tua par trahison. Persecute et repouss^ de 
tout cote, Jupiter en eut compassion et Tenleva au Giel. 

Bient6t Ixion pajant d'iugratitude les bienfaits du Dieu , 
traita Junon avec insolence « Jupiter irrite le frappa de la 
foudre, •ordonna a Mercure de le conduire aux enfers et de 
Tattacher a une roue qui tourna toujours , punition qu il dut 
fiouJSrir eternellement. 

Ge morceau est generalement regarde comme le meilleur 
buyrage d*un jeune sculpteur, connu par son talent superieur 
et sa fin trisle et prematuree. Mort inconnu, on rencontre 
rarement des traces de son genie. Son Ixion se distingue par 
une originalite , une grandeur, une force de conception qui 
ont excite la plus haute admiration pour son talent. Cette 
statue est maintenant en la possession de sir Abraham Hume, 
l>aronet, a Wormley-Bury , qui a bien voulu permettre qu*il 
fut graye pour la premiere fois dans cette collection. 
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PROCTOR* 



IXION. 



Ijqon i king of Thessaly , having quarrelled with , and 
treacherouslj put to death, a neighbouring prince, was 8o 
persecuted bj all mankind that Jupiter had compassion on 
him, and took him up to heayen. His conduct there was 
marked with insolence to Jimo , and ingratitude to his bene- 
factor; and Jupiter at length, after sinking him with a thun- 
derbolt , ordered Mercurj to conduct him to the infernal 
regions and there bind him to a wheel , which perpetually 
turning round, his punishment was doomed to be eternal. 

This is usuallj instanced as' the best work of a joung sculp- 
tor remarkable for his superior abilities , and his premature 
and melancholy end. Djing neglected and unknown , speci- 
mens of his talents are now rarely met with. His Ixion is 
distinguished by an originality, grandeur, and vigour of 
imagination, that excites the highest admiration of his 
powers. It is in the possession of Sir Abraham Hume Bar*, 
at WormleyBury, Herts, by whose favour it is now for 
the first time engraved. 
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SHUKS. 



LE QUATRIEME 4GE. 



m Bientot soldat , prodigue de juronois etranges et le menton ~barbu eomme 
le leopard , jaloux sur le point d'honneur , emporte , toujoun pr^t k se que- 
reller , cherchantune buUe d'air^ la Renommee > j usque dans la bouchedu 
canon. » 

SauurxuM , Comma il you* Plaira , act. II. 

La Quatrieme Scene de la cairiere si yari^e de Thomme , 
le represente sous Tinfluence d'idees gu^rieres. A la t^te de 
son regiment, il anime ses soldats de la Toix, et par son exem- 
pie , les encourage a se precipiter au plus fort de la m^lee ; 
il s*ayance a la bouche du canon ayec toute la determination 
d*un ancien militaire , et, plein de coufiance dans le courage 
de ceux qui le suiyent, il parait consid^rer le succ^ defeu- 
treprise comme assure par Tintr^idite m^me de Texiicution. 

Ge tableau fait honneur au peintre, qui sentit eyidemment 
loute ladifficultede rendre inieressante une bataille et ses 
Lorreurs. 

II aete graye par J. Ogborne. 
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SnKKE. 



THE FOURTH AGE, 



« •• Tsnr a soldier : 

Full of strange oaths , and bearded like the pard , 
Jealous in honour, sudden and quick in quarrel , 
Seeking the bubble reputation 
Even in the cannon's mouth. » 

The Fourth Scene of man s yaried career represents liim 
under the influence of his warlike propensities. The hero of 
the storjr leads a partj of soldiers, whom he animates by his 
voice and example, to the storming of a battery ; he advaaces 
to the cannon's mouth wilh all the determined resolution of 
a veteran , and , relying on the courage of his followers , ap- 
pears justly to consider the success of the enterprise as secur- 
ed by the fearlessness of its execution. 

The text imposed this subject on the painter , who evi- 
dently felt all the di£QcuIty of rendering strife and bloodshed 
interesting, doubtless recollecting that 

« One murder make a villain , millions a hero. » 

This picture was engraved by J. Ogborne. 
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THEODORE ET HONORIA. 

Le sujel de celU? ijivm tire e«t pris dans la huitiemo nouveile 
•^i» cinrjuieij3e jou* -in IVcamcron d«j 15o< cace , ainsi i.'it:!-* • 

« ''e I* t«'l" '"t >>> ■ ■«ti/* ■ »ui!«* ■*' ltei!'» '?u ••»!•. I -v.''-' . '".. •>* ■*''« ^'''•' '!»- 

. >.Vi'-. -f vena>»t » Ms li-i , fjU^oUi! jHMir-*t.«v ■• , 'i u<o% ••ut. .n- - ••! ix^.,i I li 

■ •■.'(.'airnt "t Itti I •«'-.»i(jil jpler Jps ci-s Uitfotaiil ?s a <haqii»- in.t<<-il. ^^n'l»it )I 

. ''..luiir* Mil «*MvaIifr J4U feint bssartv , montp r.ur un clifval nvii, . .;*4g<» 

•: idinm*' Je lulrr- , qui la pojirsmvait , iii-»^ i-ain*"!! U •••lin, ''n 1 i* i '!• ^nt 

' j./JHfp^ -.1 mcaaeant fJe la tuer. 1> .y4i«''l<rl«»'.ai<.uThtOtloi'- cl ttoniwin.jit «•♦ 

•" rpHr 9oa ra-uv '!'SorrPu«- ft di* f-Ui- . Kino tl" ::oiii, *->iion, *on preuiit : in(»u 

. • i ••:<' fiif <'* <»rL0«4np H<)Uv''ia ; mi.i* , m trouvant mu^ arme , il conoo une 

t »■'< i' * t ^j!i>r" '' se nil I .•. 'U'vanl O's 'hi'tii. 

•'>i ■ »*JeaL' j,.init .* 1'.. ^i.o^.'.o?' dc TA*. «L'':mle ri>j* de d.! 
J -ftj l.ti.- . e« .Sry, f!' fut arh^' * f)Hi sii- J«»hii Lei* .'stc. . |>onr 
.1' 'i'i des ;.,jnlrfs '\ .'v»> . - . si uuc dt • i»''!s bci^fj }.i<>- 
•OS" de I 'i''-' : lac'iOMde l^.odore iu.-u' <i<. Texif ■'V'•- 
/'*..••r dnns laiiuolle le jjcsiitre ^'est quckjutd' -^ .i -vs^» *nir.i*- 
f ' f ••'»:? \v. {out en est fifturoni m »»t r. ».*• i*l«.* avtr -^oJi!. L<; 
« • ^t't.r su:t(>u{ |>ortf: h a avcfv* • ;i tv^ (•• cl r»':. • -tifiie 
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FUSELI. 

THEODORE ET HONORIA. 

Le sujet de cette gravure est pris dans la huitieme nouyelle 
du clnquieme jour du Decameron de Boccace , ainsi decrit : 

• H leve la l&te et Toit une jeune et belle femme echerelee , sortant des brouir 
sailles et Tenant Ten lui ; elle etait poursoiTie par deux enormes chiens qui la 
mordaient etlui faisaient jeter des cris lamentables a cbaqae instant. Bientot il 
Tit paraitre un caTalier an teint basane , monte sup nn cbeTal noir, le Tisage 
enflamme de colere , qui la ponrsuiTait, une lance a la main , en I'accablant 
d'injures et mena9tint de la tuer. Ge spectacle saisil Theodore d'etonnement et 
remplit son ccBur d'horreur et de pitie. Emu de compassion, son premier mou 
Tement fut de secourir Honoria ; mais , se trouTant sans arme , il coupe une 
branche d'arbre et se met au-deTant des chiens. ^ 

de tableau parut li Texposition de FAcademie royale de 
Londres , en 1817, et fut achete par sir John Leicester, pour 
sa galerie des peintres Anglais : c'esl une des plus belles pro- 
ductions de Fuseli ; Taction de Theodore tient de Textrava- 
gance dans la^elle le peintre s*est quelquefois laiss^ entrai- 
ner, mais le tout en est bien con^u et execute avec soin. Le 
cavalier surtout porte bien avec lui la force et Tepouvante. 

3 pieds 8ur 3 pieds 6 pouces \, 
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THEODORE AND UONOftlA. 

The incident which forms the subject of the annexed piclnre 
is related in the eighth Noyel of the Fifth Daj of Boccaccio's 
Decameron , and b thus paraphrased hj Drjden; 

..He rats*d his head* and saw « beantoos maid 
With hair disherell'd , issuing from the shade ; 
Two mastife , gaunt and grim , her flight pursu'd 
And oft their fasten'd fangs in blood imbru'd. 
Not far behind , a knight , of swarthy face. 
High on a coal-black steed pursued the chase : 
With flashing flames his ardent eyes were fiU'd , 
And in his hand a naked sword he held ; 
He cheer'd the dogs to follow her who fled , 
And Tow'd revenge on her devoted head. 
'I As Theodore was bom of noble kind , 

The brutal action roused his manly mind ; 
Mov'd with th' unt^ortby usage of the maid , 
He , though nnarm'd , resolv'd to give her aid , 
A sapling pine he wrench'd from out the ground , 
Tha reactiest weapon that his fury found." 

This picture was exhibited at the Rojal Academy in 1817* 
and was purchased bj Sir John Leicester for his Gallerj of 
English Paintings. It is among the most efficient cabinet 
pictures of Fusel i ; the action of Theodore, (the Anastatio 
of Boccaccio) partakes of the extravagance the Painter some- 
times fell into , but on the whole it is a finely conceiyed and 
carefully executedwork. « The spectre-huntsman of Onesti's 
line » in particular is forcibly and terifically expressed. 

Size 3 feet s inches , by 3 feet g inches. 
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W. HAMILTON. 

SCENE TIREE DTN CONTE D'HIVER. 

• » 

La. dernier e scene du conte d'biver de Shakspeare a fourni 
le sujet de cette composition , c*est la reconciliation d' Her- 
mione ayec son epoux Leontes , roi de Sicile , et sa fille Per- 
dita. 

Leontes, crojant sa femme infidele , ayait voulu la fairc 
condamner apres qu elle eut misaiimondePerdiU; mais elle 
s'echappa. Ce ne fut qu apres plusieurs ann^e^ que Pauline, 
amie d'Hermione , Toulut la rapprocher de son epoux'; elle 
engage Leontes et Perdita a yenir voir sa statue chez elle. 
Apres ayoir attentiyementconsidere la figure de sa mere, Per- 
dita s'agenouille et dem<inde sa benediction , Leontes s e- 
crie : 

« Eh quot I it me semble qu'il sort de sa bouche une espece de souffle : quel 
habile eiseau a done pu scalpter I'haleine 1 Que persoane ne rie , mais je veus 
Tembrasser. > 

Pauline r^prime un instant son ardeur; et, apres Tayoir tenu 
quelque tiemps ensospens, elle inyite la reine a descendre du 
piedestal oii elle jouait la statue , et la rend ainsi .a sa famille 
et li sa dignite. 

Ge tableau est cite comme le meilleur du peintre , il est 
bien compose et peint ayec soin ; le yice de la maniere s y 
fait moins sentir que dans ses autres ouyrages. II a ete peint 
pour la galerie de Boydell, et graye pour la grande collection , 
par R. Thew. 
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W. HAIULTON. 

SCENE FROM THE WINTER'S TALE. 

This composition, taJiea from the last scene in[Sfaakspeare*s 
plaj of the Winters Tale, represents the restoration of Her- 
mione to her husband, Leontes, King of Sicilia, and her 
daughter, Perdita, who believing her dead, had been brought 
bj Paulina to see her Statue. After gazing intentljr upon the 
figure of her mother, Perdita kneels and implores a blessing, 
and Leontes exclaims 

Methinks 

There is an air comes from he : what fine chisel 
Could erer yet cut breath P Le no man mock me-, 
For I will kiss her. 

His eagerness is checked hj Paulina , who , after holding 
him sometime longer in suspense, at length invites the Queen 
to descend from the pedestal where she had personated a 
statue, and restores her to her familj and dignitj. 

This picture is usually cited as the best production of its 
painter, Leing well composed and painted, and less disfi- 
gured bj the vice of manner than the generality of his works. 
It was painted for BojdelFs Gallery , and eograyed for the 
larger series of the Shakspeare Prints by R. Thew. 
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MILLER. 



SCENE DE ROMEO ET JULIETTE, 

Gette composition represente )a scene di^ bal masqn^ , que 
donne Gapulet. ( Shakspeare, Bomdo et Juliette , acte I'"^. ) 
La premiere enlreyue de ces amans de Yerone, unit sous une 
itoilt funestc ^ eut lieu a cette f^te. A gauche , Rom6o , sous le 
costume d*un pelerin, prend la main de sa belle maitresse, et 
lui dit : 

« Si d'une main trop indigne j'ai profane la MinU»(^ de Taotel, Toici la douce 
expiation de ma faute : mes levres sont pretes ii adoucir par un tendre baiser ta 
rude impression de ma main. » 

Juliette prend trop d*inter^t aux manieres gracieuses et po- 
lies du jeune faomme pour resister a ses prieres ; mais leur 
conversation est interrompuepar la nourrice que Ton voit der- 
riere eux. A droite, Tjbalt furieux, vient de reconnailre Ro- 
meo, et le moutre k Gapulet : 

> 

« Mon oDcIe « cet homme est nn Montaign , notre ennemi ce trattre de 

Romeo. 

Gafvlst. Modere-toi , mon cher neveu ; laisse«le en paix, il a I'air d'un 
noble cavalier ; et, pour dire la verite , tou^Verone le vante comme un jeune 
homme distingue et d'une conduite honorable. Je ne TOudrais pas, pour tous 
les tresors de cette Title » lui faire ici , dans ma maison , la moinidre insulte. » 

Le second plan est occupe par des danseurs masques et des 
musiciens , adroitement dispose. La composition est remplie 
sans 6tre encombree , Tarchitecture est riche et bien appro* 
priee au sujet. La diversity des costumes aide encore a Teffet de 
cebeau tabeau. 

II a ete peint pour la galerie de Bojdell^et grave avec beau- 
coup de sentiment par Anker Smith. 
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MILLER. 



SCENE IN ROMEO AND JULIET. 

This composition represenls the Masquerade Scene in Act I. 
of Shakspeare's Romeo and Juliet. The first interview of the 
ill-starred lovers of Verona took place on that festive occa- 
sion ; thej are seen on the left , Romeo, who is* in the garb 
of a pilgrim, takes the hand of his fair mistress and com- 
mences the colloquy with 

« If I profane with my unworthy hand 

This holy shrine, the gentle fine is thb , 
My Iips« two binshing pilgrims ready stand 

To smooth that rough touch with a tender luss. > 

Juliet is too deeplj interested in the graceful appearance 
of the joung palmer to resist his prayers , but their confe- 
rence is interrupted by her Nurse, who is seen behind her. 
On the right, the furious Tybalt having descried Romeo , 
points him out to Gapulet 

« Uncle this is a Montague our- foe • 

* • * that villain , Romeo. 

Capulet. Content thee , gentle coz , let him alone 

He bears him like a portly gentleman , 

And to say truth, Verona brags of him , 

To be a virtuous and well-govern'd youth : j 

I would not for the wealth of all this town j 

Here in my house , do him disparagement. » 

The centime and background are occupied by Masquers, 
dancers , and musicians , skilfully disposed ; the composi- 
tion is full without being crowded , the architecture is rich 
and appropriate, and the subject permits a licence in costume 
which essentially aids the ^ect of this successful and bighly- 
pleasing picture.lt Wjas painted for Boydell's Gallery, and 
engraved with great feeling hy Anker Smith for the smaller 
illustrations. 
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TFYOLI. 

La^OiEs T'j »r, o'.! * »t< ^;i^t[e9 nou& ont. ^v)g«jvv>: im douse 
souveiil; , TivoH » tc';T.'u': H*- «i*les enr^antoinrct f^iv? Hes <\'.7t£jr 
^a"ii Oquosd'Atlrif n . te ';u""<»!^ , , ^i!c,, est sihu* h-n- U riviprf-. 
'^*» i *.j..'v>. .ij'fM.re a'ij<^ ir. »i hui IcviMY'u' , ':'.:! j>'t'r.J -.a Sdunc 
Lit!"- iesHit>iita^nesS-jL»-'neiJ, et :'>■''(.* ]nsi\\^ ,k .c .j'l il \'-sni..'. s** 

c tftc - lea : v.: h*^u a sow\i.'jit-ii.;|iir'( Ui '^hi'<^'< v.i iV < euvwilcr 
j./i;..i(iur:« Ij^atiY ouTragcs duri 

La grax ure que nous donQor.<i ; M^r'.-^r •.«'.- (a ' .rjv;'. /*.^ .■•» 
p«t»;lc i. ..Si' h' . ,1 la liidisuQ He •., u.;;,'_i!^ »' ^.' .t:-. .I.u:% I«: 
li>«jd» ' \".r"'TaielIa est^formee pm :!... 'itMv.iu - «•• 'leve- 

• eae , u'-touii.«'e de»a souire prn^jipaltj , ci (]u -.iv^iKo isiie 
pa; lie de l.i iile pour j'»jsnge des liabitans. Cetlf scurce, ^or- 
..jnt d un Ijois quicouronne la Lauteur, iomLu I'^fo . «'' ::vs>i- 
tol er, (!e|^>ioyaai UD<: suite de nappes verdoyaiu -. 

Ce laV.. .«. cst une des plus heureuses prod«cii^i»*s <1e VVil- 
son , J€»l)le <n e.fl "iuiph , noble d '^len c«:» ;»• iiair-ob- 
*-. -ui ^ ^«. K:r4e dl naturei, le colons lit .!*' ..'. «:. '• .. ■ '!.)• v, »**. 

• d !ouc* :• fat^ilc. II fni. .;3rtie de li C(»4le."'!on i'< t« it r ,tif fol- 
li'm. de l)i«iv'. j< S , pai air Franc^ois GtMi.: ■ li ' . <- =; t'r.i.c 
plusiour«t '"(»i<. 
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WILSON. 

TIVOLI. 

L'ANcnEif Tibur, dont les siecles nou8 ont conserve un doux 
souyenir, Tiyoli , form^ de sites encbanteurs et ome des villas 
magnifiquesd'Adrien , de Mecene , etc., est situe sur la riyiere 
de r Anio , appele aujourd'hui Teyerone , qui prend sa source 
dans les montagiies Sabines, et coule jusqu'a ce qu il yienne se 
precipiter du baut des rocbers pour former plusieurs belles 
cascades ; ce.lieu a souyent inspire les MuSes et fait eufanter 
plusieurs beaux ouyrages d*art. 

La gravure que nous donnons represente la CascaieUa^ ou 
petite Cascade, et la maison de campagne de M^ceue dans le 
fond. La Gascatella est^formee par une brancbe de la Teye- 
rone , detournee de sa source principale , et qui traverse une 
partie de la yille pour Tusage des babitans. Gette source, sor- 
tant d*un bois qui couronne la bauteur, tombe presque aussi- 
t6t en deplojant une suite de nappes yerdoyantes. 
■ Ge tableau est une des plus beureuses productions de Wil- 
son , lestjle en est simple , noble et bien con^u ; le clair-ob- 
scur est large et naturel, le coloris brillant et bannonieux, et 
la loucbe facile. II fait partie de la collection donnee au col- 
lege de Dulwicb , par sir Francois Bourgeois, et a ele grave 
plusieurs fois. 
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WILSON. 



MECiENASS VILLA, TIVOLI. 

£i, the ancient Tibur, famous through ages for the 
heautjr of its site and the magnificent Villas of Adrian, Mecae- 
nas, etc., is situated on the river Anio, now called Teverone^ 
which, rising in the Sabine mountains, flows on till it is here 
precipitated over a ridge of rocks in one grand and seyeral 
smaller streams. It has long been the favourite resort of the 
Muses, and has furnished materials for man^ splendid works 
of art. The accompanjing picture represents the Cascatella, 
or lesser Cascade, with the Villa of Mecaenas in the distance. 
The Gascatella is formed bj a branch of the Teverone that 
has been' diverted from the main stream and conducted 
through a portion of the town for the use of the inhabitants ; 
it then emerges from the wood^^rowned heights, and falls 
down a succession of verdant declivities. 

This is amongst Wilson's happiest efforts, it is conceived and 
executed in a grand and simple stjrie, the light and shade is 
broad and natural, the colouring brilliant and harmonious, 
and the touch and pencilling characterized bj a masterly 
freedom. It forms part of the Collection bequeathed to 
Dulwich College bj Sir Francis Bourgeois, and has been 
repeatedlj engraved. 
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MAD'* DAMER, 



MORT DE CLEOPATRE, 



Gb sujet est pris dans la derniere scene de la trag^die d*An- 
toine et Gleopatre deSbakspeare.La reine d'Egjpte n*ayant pu 
parvenir a exciter la pitie d'Octave Cesar, se resouda suiyre 
Fexemfile de Marc Antoine , et, ajant trouve le mo^en de se 
procurer un aspic cache dans un panier de figues , elle appli- 

que ce serpent dangereux du Nil sur son sein , en s'ecriant : 

• 

« Viens, toi qui donnes la mort : que ta dent algue tranche d'un seul coup le 
ncEud de ma yje* Allons, . pauvre animal Tenimeux , courrouce-toi et acheve. 
Oh 1 que ne peux-tu parler pour que je puisae t' entendre appeler le ^and Cesar 
un ftne impoUtique ! » 

Ce bas-relief , plein de gout , execute par Anne Sejmoup 
Damer, est nn temoignage des progres de celte dame - artiste 
dans les arts. 11 a ete grave par R. Hellyer et a ele mis en t^te^ 
du second Tolume de la grande collection de Boydell. 
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M'S DAMEft. 



DEATH OF CLEOPATRA. 

This subject is taken from the concludiDg scene of Shaics- 
peare*s Tragedj of Antonjr and Cleopatra. The Queeu of 
Egjpt , haying failed in her wish to excile the pitj of OclayiuS 
Gssar, resolved to follow the example of her departed lover; 
and, contriving to procure an asp in a basket of figs, she 
applied the venomous worm of Nile to her breast, exclaiming 

m Gome, mortal wretch , 
With (hf iharp teeth this knot intrinsicate 
Of life at once untie t poor Tenomous fool , 
Be angry, and dispatch — O, could'st thou speak I 
That I mig^ht hear thee call great Caesar , ass 
Uupolicied 1 » 

This tasteful composition was modelled in basso-relievo hj 
the honourable Anne Seymour Damer, of whose proficiencj 
in the arts it affords a favourable testimony ; and it was en- 
graved by R. Hellyer as a vignette title to the second volume 
of Boydell's large Shakspeare. 
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CHARLES I TAKING LEAVE OF HIS FAMILY 
ADIEUX HE CHARLES X A SA FAMILLF. . 
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STOTBAADi 

ADUBUX DE CHARLES I". A SA FAMILLE. 

La Haute Cour de Justice , assemLi^e par le Parlement, 
pour le prpces de Charles I^*". , pronouca la sentence de mort 
le 27 janyier 1649 » ^^ ^^ prince fut decapite le 3o jan-vier 
suivant. 

Dans rintervalle de la condamnation a Texiicution , ■ la 
princesse Elisabeth et le due de Gloucester, les dftux enfans 
de Charles !<'''., qui restaient alors en Angleterre, furent seuls 
admis aupres de lui. La princesse n'avait que qualorze ans , 
maiselleayait dejaun esprit mur, etetait d'une telle sensibility, 
que sa mort , qui arriya peu de temps apres cet eyenement , 
fut generalement attribueea la douleur.qu'elle ressentitdeyotr 
les persecutions auxquelles sa famille etait en proie. Apres 
ayoir essaj^ yainement de consoler celte interessanle enfant, 
Charles prit son jeune frere sur un genou et lui dit .* Ecoule , 
Dion enfant , ce que je yais te dire : lis yont faire tomber ma 
tele 1 et peut-etre faire de toi un roi ; mais entends mes paro- 
les ; f u ne dois pas ^tre roi tant que yiyront les freres Charles 
et Jacques. S'ils trouyent tes freres ils les feront perir? et tu . 
ne seras peut-etre pas toi-m^me a Tabri de leurs coups 1 Ne 
te laisses done pas nommer roi par eux I L'enfant , frappe de 
la digniteayec laqueUe ayaitete prononcee cette exhortalion , 
repondit aussit6t : « Ils me meltront plutdt en pieces ! » 

On reconnait aisementla main d'un maitredansla compo- 
sition de cette interessante entreyue. L'expression qui r^ne 
dans ce groupe est de caractere a eyeiller une sjmpathie en 
harmonic ayec le sentiment qui appartient a cette scene pa- 
ihetique. 

Ce tableau a etc bien grave par W. Bromlej, pour la 
belle edition de I'Histoire d'Angleterre de Hume , qu'a public 
Bowyer. « 
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8T0THARD. 

CHARLES I. TAKING LEAVE OF HIS FAMILY. 

The High CSourt of Justice appointed bj the Parliament for 
the trial of Charles I. passed sentence upon him January 
27, and he was beheaded January 3o, 1649* ^^ ^^ interval 
between his condemnation and execution, the princess Elisa- 
beth and the Duke of Gloucester, his only children remaining 
in England, were allowed access to him. The princess w^as 
about fourteen years of age, of a mature judgment, and such 
keen sensibility that her death, which soon followed the 
event here depicted, was generally attributed to grief for the 
calamities of her family. After vainly endeayouring to console 
this interesting girl, Charles took her young brother on bis 
knee, and thus addressed him : c Mark, child 1 what I say; 
they will cut offmly head I and perhaps make thee a king : 
but mark what I say : thou must not be a king, as long as thy 
brothers Charles and James are alive. They will cut off thy 
brothers* heads, when they can catch them 1 and thy head too 
they will cut off at lastl Therefore I charge thee, do not be 
made a king by them I" The boy, deeply impressed with the 
solemnity of the exhortation, earnestly replied " I will be 
torn in pieces first I " 

The hand of a master is easily discernible in the composi- 
tion illustrative of Ibis affecting interview. The grouping 
and expression are of a character to awaken sympathy and 
harmonise with the sentiments belonging to thiis pathetic 
incident. It was cleverly engraved by W. Bromley, for 
Bowyer's magnificent edition of Hume's History of England. 
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West. 
LAPIDATION DE SAINT l^TIENNE. 

La mort de ce premier martjr est rapportee dans le 

YII®. chapitre des Acles des apdtres. « ... Maislni etant rempli 

» du Saint-Esprit , et ajant lea jeux attaches au ciel, vit la 

» gloire de Dieu, et J^us eUnt a la droite de Dieu. — Et il 

» dit : Voici, je yois les cieux ourerts , et le fils de rhomme 

» etant a la droite de Dieu. — Alors ils s*ecrierent a haute 

» voix et boucherent leurs oreilles, et, tousd'un accord, ils 

» se jeterent sur lui. — Et Tajant tire hors de la ville , ils le 

» lapiderent, et les t^moins mirent leurs y^temens aux pieds 

» d'uD jeune homme, nomme Saul. — Et ils lapiderent 

» Etienoe qui priait et disait : Seigneur Jesus, re^ois mon 

» esprit I — Et s*etant mis h. genoux, il cria k haute voix : 

» Seigneur, ne leur impute point ce pech^! Et quand il eut 

• dit cela, il s*endormit. » 

Ce beau tableau donne par son auteur a Tciglise de Saint- 
Elienne a Londres, est plac^ au-dessus de Fautel. West le 
peignit au commencement de salongue et honorable carriere, et 
cependant il est considere comme une de ses meilleures pro- 
ductions. 

11 a et^ gray^ en mezzo-tinte, par R. Dunkarton. 

1 7 pieds sur 9 pieds 5 pouces. ' 
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STOKING OF SAINT STEPHEN. 

The death of tlie pro to martjr is narrated in the Yll chap- 
ter of the Acts of the Apostles : 

But he being full of the Holy Ghost, looked up stedfa^tly into heaveo and 
saw the gloryof God , and Jesus standing ou the right hand of God. 

And said. Behold, I see the heayens opened, and the son of man standing on 
the right hand of God. 

Then they cried^out with a loud voice, and stopped their ears, and ran upon 
him with one accord. 

And cast him out of the city , and stoned him : and the witnesses laid down 
their clothes at a young man's feet, whose name was Saul. 

And they stoned Stephen, calling upon God, and saying. Lord Jesus, receive 
my spirit. 

And he knelt down , and cried with a loud voice. Lord, lay not this sin to 
their charge. And when he had said this, he fell asleep. 

This fine picture is the present Altar-piece in the church of 
Saint Stephen Walbrook, London, having Leen given to 
that Parish hj its painter : it was executed earlj in his long 
and honourable career, and ranks among his most approved 
productions. It has been engraved in mezzo-tinto hj R. Duq- 
karton. 

r 

Size 1 8 feet hj lo feet. 
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LE CiNQUlJEME AGC 

• \»RBs J j> , t: <»t i«- jttg)» *w v«»«t»H .«f roodi , garr! fl'iin bon «FA|r.«, VtW 
»«*\»i -» , i*i:.iiM» t.i';««; d'ufi" f.>r'm' •Dpo:«nlft ; il abonJ^ ta .i .;'«5 an 
U^tk(:*'i» , en miMixae* tnl^irt^ , ^ r'est ainsi qu'H jouc son roip. « 

Nfti.SiVti&E , ConvnCc -l rous pleura , act. II. 

Le CinquJf-me Age est un des plus Vt^ur^ux fflToHs fie ]'««r- 
tiste. Ka fc-eoe se passe dans iiae s«r!o de juslice Le consla- 
brfc s<>r<;4iJ de Jfitcr esLtout rl'> .j.-: a Jjlca intj'tr.'Ltr. ti 
*.orr'?£ieoi«f«* la loi. Son vdnd"'*.!*!* -.'onfrore el Jui oul »; ■'- 
it^nipu I« 5 propos jojreux de la table , pour proi!ono».. mu- ia 
« J{ "hiiite de deux accuses; ie magistral, sou i! itfeur i-A le 
•.hapoiain purita'n. form^at le trio de lajusllre. La coupab'o 
''9*\f. sa figure daus son tablier, et son co-ac; ti^^e , s^.uj; !•> %»»!- 
v<:i''».»Ei<'e speciale du cousi'oie et ave< la coii^ic'ion tlr si 
r.iule. tremble devaDt le fi'Lunal rt<' -'jiable. V |^ ''" f . 
ter I'ltriiiivemeDt la barai.jTue duma/I^^.t d>^ .':"' j ' . 
<♦ 'ic*'. Je i'humilite, que Ton peul prend-^f j:..*, 1., .^ » . j; 
'i p,'»ir rintentiou d'uoe meiUeuie ' ondwiit* .'• i ,«;. 

O «able.ii« .. ole grave par J. i'. Siir,< j . 






LE GINQUIEME AGE 

c knAt lui , e'est le juge aa ventre arrondi , garni d'un bon chapon, Tfleil 
s^ere , la barbe taill^ d'ane forme imposante ; il abonde en Tieilles sen 
teoces , en maximca Tulgairea « et c'est ainsi qu'il joue son role. > 

SBAunAEX , Comme il pou» pleura , act I(. 

Le Ginquieme Age est un des plus heureux efforts de Tar- 
tiste. La scene se passe dans une salle de justice. Le consta- 
ble soptant de diner est tout dispose a bien interpniter et 
commenter la loi. Son T<^n^rable confrere et lui ont inter- 
rompu les propos joyeux de la table , pour prononcer sur la 
culpability de deux accuse ; le magistrat, son flatteur et le 
cbapelain puritain, forment le trio de la justice. La coupable 
cacbe sa figure dans son tablier, et son co-accuse , sous la sur- 
Teillance speciale du constable et avec la conviction de sa 
faute , tremble deyant le tribunal redoutable. II parait ecou- 
ter altentiyement la barangue du magistrat avec cette appa- 
rence de Tbumilite, que Ton pent prendre pour du repentir 
et pour rintention d*une meilleure conduite k Tayenir. 

Ce tableau a cte graye par J. P. Simon. 
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SMRUE* 

THE FIFTH AGE, 

■ Aho tlira« the justice ; 

In fair round belly, with good capon lin*d , 

With eyes seTere, and beard of formal cut , 

Full of wise saws and modem instances , * 

And so he plays his part. » 

The Fifth Age has elicited one of the most happj efforts of 
the artist. The scene is laid ia the justice's hall ; his warship, 
having recently dined, is therefore entirely at leisure to 
expound and enforce the law. His venerable companions 
and himself have suspended the jovial rites of the tankard 
and Lowl to anathematize the culpability of two offenders , 
whose transgression against the laws of the land is not to be 
vindicated in ejes severe bj any allusion to the laws of 
God and Nature ; and the rigid justice , his toad-eater , and 
the puritanical chaplain join in a concerted trio , the burthen 
of which is probably Hamlet's splenetic exclamation , « Frail- 
ty, thy name is woman I » The fair « poacher upon nature's 
manor , » who hides her face in her apron , and her partner 
in delinquency , under the special care of the constable, 
tremble before the dread tribunal with all the conciousness 
of guilt , and passively listen to the sage's harangue with a 
semblance of attention aud humility that may b^ charitably 
construed into repentance and resolutions of amendment . 

This subject was engraved by J. P. Simon. 
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LOUTHERBOURG. 

ATTAQUE DE LA CHEVRETTE. 

Gelte composition rappelle une de ces actions deses- 
perees qui caractertsent particulierement le service naval. 
Dans la unit du 21 juillet 1801 , ]es fregates anglaises 
Doris J Beaulieu et Z7m/iia, formant partie d*une escadre, 
etaient au large de Brest. On fit remplir leurs chaloupes: 
de volontaires , sous le commandement des lieutenans Lusack 
^t Keith Maxwell , dans Finlention d*attaquer la* corvette 
frao^alse la Cheprette^ de 20 canons, stationnant dans la 
baie de Gamaret , completement approvisionnee et equipe& 
pour un voyage a Saint-Bomiogue , et forte de 35o hommes. 
Les chal(4lpes se mirent en marche vers le vaisseau , en pre- 
nant la precaution habituelle d*enveiopper les avirons, et 
observant le plus grand silence possible; mais ils furent re- 
connus a quelcjue distance, et a i' instant uu feu vif partit des 
batteries de la c6te etdu vaisseau lui-mdme, qui etait prepare 
a les recevoir. Un combat terrible s'engagea et se prolongea 
avec un courage extraordinaire pendant deux beures et de- 
mie. Lorsque Id Chevrette amena son pavilion , le fpont etait 
convert des corps mil tiles des deux partis. « 

On voit ici le commencement de cette action sanglante: 
les cbaloupes anglaises approchent et se groupent-a Tavant 
de la Chevrette^ et les hommes qui les mOntent, armes de 
piques et de couteaux d*abordage , chercfaent a y penelrer. 
Les marius fran^ais letir opposent une resistance opiuiatre, 
leurs armes a feu oot deja donne la mort a un matelot et a 
deux officiers de marine. 

Ce tableau parut a Texposition de TAcademie rojale de 
Londres , en 1802 ; it est compose el peintavec energie et est 

d'un grand effet. Une bonne gravure en aete faite par J. Fittler. 
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LOUTHERBOURG. ' 

CUTTING OUT LA. CHEVRETTE. 

This picture records one of those desperate aclioos wluclt* 
peculiarly characlerize tke naval service. lu the night of 
the 21 St. of July, 1801 , the boats of the English fri- 
gates Doris, BeaulieUf and Urania^ at that time forming part 
of the in-shore squadron off Brest, were manned with volun- 
teers from those vessels under the command of Lieutenants 
Lusack and Keith Maxwell, for the purpose of attacking the 
French <corvette la Chevrette, mounting 10 guns, then laying 
in Gamaret-Bay, completely stored and equipped for a voyage 
to St. Domingo with a crew of 35o men. The boats proceeded 
with the usual precaution of muffled oars and the utmost pos- 
sible silence towards the ship, but were discovered at sonoe 
distance, and immediately saluted with a heavy'fire, as well 
from the batteries on shore as from * the vessel itself, which 
was perfectly prepared for their reception. A murderous con- 
flict ensued, and was maintained with extraordinary courage 
and perseverance for two hours and a half; and the deck of 
la Chevrelte, when she struck her colours was literally covered 
with the mangled bodies of the contending parties. 

The commencement of this sanguinary affair is here re- 
presented ; the English boats approach and cluster round the 
head of la Chevrelte, and their crews, armed with boarding- 
pikes and cutlas«es,are climbing into the bows; they are met 
and vigorously opposed by the French seamen, whose fire- 
arms have already brought down a marine, and two naval 
Officers of the assailants ; peculiarly exposed at this period 
of the action to the missiles of the ship. This picture, which 
appeared at the exhibidon of the Royal Academy, in i8oi , is 
composed and painted with considerable energy of character 
and depth of effect, and has been carefully engraved by J. 
IFittler. 
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A FORTUNE TRLLER. 

LA DISEDSE DI BONNE - AVTJnTTRE . 



LA DISEUSE m BONKE ATENTURE. 

Une jeune fiUe interroge Hne Boh^mienne sur aa destintSe 
future ; celle-ci , n^rks avoir bien .ob&erv^ lea lignee trausyer- 
salies de sa main , hii predit d*une Toiz assur^ le sort qui lui 
est reserve, et ce sort doit toujours ^tre beureugc^ 

Get ouvrage interessaat «st du au pinceau d'un artiste dont 
le genre etait principalement le portrait. II est execujLe d'une 
maniere qui ne laisae aucun doule siir ses pMiantioDS k vou- 
loir briller au premier degr^ dans son art. 

Ce tableau ae recommande par la composition , le carac- 
tere , le dessin, le <:olori« et le aaturel. 11 panit a rexposition 
de TAeadteie royale k Londres, en 1808, et fut acbel^ par 
Sir John I^ieiaester poursa belle collection de tableaux ang;tais. 
II a £le f;rav^ an nezzo-tinte par W. Saj. 

4 pieds s pouces, sur 3pteds3 pouces. 
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A FORTUNE TELLER. 



WfliLiT black-cj'd Sas*n pij'd ker marmnring^ task, 

A rural prophetess by chance pass'd bj. 
Plow , bow's my time : my fatare fate I'll ask : 

Be seated , dame , and tdl my fortune ; try. 
Her wheel within thy brain she twirb ; thai's known , 
Then witk an idle elbow stops her own ; 
Her fingers , too , fall willingly resign 
Their open'd palm, pems'd is erery line. 
We say no more , but if her ears deceir'd 
Obserre her eyes I The flattering Ule's belier'd. 

This is an interesling performance bj an Artist whose 
pencil was chieflj employed in portraiture. It is conceived 
and executed in a manner that fulij confirms his pretensions 
to shine in the higher walks of Art, and for composition, cha- 
racter, drawing, and colouring, for genferal propriety and 
adherence to Nature, deserves great commendation. It ap- 
peared in the Royal Academy exhibition, in 1 808 , and was 
purchased bj Sir John Leicester, for his noble collection of 
British pictures. It has been engraved in mezzo-tinto by 
W. Say. 
Size, 4 feet 6 inches , by 3 feet 6 inches. 



, '173. 




WahnteM 



AliDISON. 



■-"■ r 



'•• *••• . :» ' ' •''• ' ■'*'' • - ■' 

2'd. Tx- vohi-iiV'. ft*: » k ..vt* ,.\A S%»: :• •• V • <- ' - 

.•-■...1 . ',.«-vC of fh*- _M'.»!^ tfiif \ , h.-< »• , -\ »♦• i •■ ' . i."* 

the iii^l^nf •*. : .. 



wBsniAcafT* 



ADDISON. 



Jdbepm Abduon , one of the cbief ornaments of English lite- 
rature, in what has been often called its Angustan age, and 
for man J succeeding jears the model of English prose writers 
died in June 1719. Frtan whaterer cause a century elapsed 
and the anlhor of Gato remakied: undistinguished by any se- 
pulchral memorial isi Westminster Abbey; an omission the 
more remarkable from the promptitude with which those ho- 
nours hare been rendered to individuats less eminent and 
less useful. That national reproach' exists nolofiger,as a 
statue worthy the name it commemorates has been lately 
erected in « the Poet's Comer, » the Sdtith Transept of that 
^ Tcfnerable stnictive. He is represented in a loose robe, in an 
attitude of steady contemplation, the roll of paper at his left 
hand, the yolumes near his feet, and the action and expres- 
sion of the whole figure sufficiently indicate the author. The 
judicious taste of the sculptor who has rejected the full-bot- 
tomed peruke and costmne of the Spectator s time, for a 
style of dress at once simple, graceful and effective, merits 
the highest praise. 
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ADDISON. 



. Joseph Addison » Fun dec soutiens les pins distingu^ de la 
litterature'anglaise, et qui, pendant nombre d*aunee8« fut le* 
modele des ecrivains prosateurs de son pays , mounit an mois 
de juin 1719* Depuis, un siecle s*est.^oule, et rauteurde 
Caton est resle inaper^u parmi quelques tombes sans monn- 
ment dans Tabbajre de Wetminster , omission des plus impar- 
donnables, causee par la promptitude areo laquelle les hon- 
neurs de la sepulture etaient rendus a des hommes moins ce- 
Idiires et moins utiles. Gette faute grave . n*existe plus ; une 
statue , digne du nom quelle rappelle , a et(§ erigee depuia 
pen sur les restes de cet homme remarquable : il est repre- 
sente couyert d*une robe-flotlante, et dans une attitude de 
contemplation refl^kie. Le rouleau de papier qu il tient dans 
sa main gauebe, les livres deposes k ses pieds , et Texpression 
qiii regne dans toute sa personne indiquent assez un auteur. 

Le gout judicieux de Tartiste,. qui a su remplacer la lai^ 
permque et Tbabillement du temps par un costume simple et 
gracieux, merite les plus grands dloges. 
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SMIRKE. 



LE SIXIEME AGE. 

« L« Sixieme Age •ffre an maigre panUlon en pantoufles j avec des lunettes 
•ur le nex et des poekes sur les cotes : le haut' de chausse conserve de sa jeu- 
nesse se trouve raalntenant trop vaste pour sa jarobe retrecie ; sa voiz jadis. 
forte et male , aiguisee en fausset d'enfant , ne lait plus que siffler d'un Ion 
aigre et^grele. » 

Shakbpxark , Comme il vous Plaira , act. II. 

L' empire de ravarice el Tapproche du radotagequi se font 
sealir a cet atge , et qu*a touIu faire enlendre le poete, ont 
ete udroitement traites par le peinlre , qui a cboisi un soldat 
Tieux et pauvre , accompagne de sa femme et de soq cn^ 
fant, pour contrasler avec le « maigre Paotalon en pautou- 
iles. • Le yeteran en cheyeux gris, supporte sur une jambe de 
Lois, ouvre sa veste pour laisser voir les preuves honorabJes 
des souffrances qu'il a eprouvees pour la cause de son pays ; 
il lend^] la main avec respect et demande quelque leger se- 
cours , moinspour luique pour les compagnons de sa misere , 
qui altendent patiemment le resu.ltat de sa priere. Pen louche 
iii de Tage ni des privations qu'ils n*ont point merilees^ ne dai- 
gnant pas jeler les jeux sur des cicatrices respectables , le 
vieillard interesse refuse d*entendre lavoixdu suppliant , et 
lui lourne le dos; pendant ce temps le cbien atlentif, guide 
par la voix de son maitre , repond de tout son pouvoir a ce 
' refus. 

Ce tableau a ete grave par htuej pour I'alderman Bo;)rdelK 
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THE SIXTH AGE. 



« * . Tps ftixlh age shifts 

Into the lean and sUpper'd pantaloon ; 
With spectacles on nose , and pouch on side ; 
His youthful hose^ well sav'd^ a world too wide 
For his shrunk ; shank and his big manly voice , 
Turning again toward childish treble , pipes ^ 
And whistles in his sound. » "* 

The dominion of ayarice and Ihe approaching dotage in- 
cidental to this stage of mortalitj, hinted at hy the poet, has 
been dexterously amplified for his purpose hy the painter, 
■who has taken as vehicles of expression a disabled soldier 
his wife and children, and contrasted them with the «' leaa 
and slippered pantaloon.* The grej*haired veteran supported 
on a wooden leg, opening his v,esture, and displaying farther 
honourable proofs of his sufferings in his country's cause , 
extends his hand with respectful confidence,as he solicits re- 
lief, less for himself than for' the sharers of his poverty, who 
patiently await the result of this appeal. Feeling neither sym- 
pathy for age, compassion for unmerited privations, or res- 
pect for honourable scars, the decrepid and selfish sexage- 
narian repulses the application, and turns his back on the 
petitioners ; and at the same moment the sagacious watch-dog, 
guided by the tone of his master s yoice, gives to this rebuff 
all the support in his power. 

This picture was engraved for Alderman Boydell hy 
Leney* 
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UN NAUFRAGB. 

Gette l)elle compoftition ropr^seoie vn de ces aedikiiUque 
rhomme, ayec toute 8a preyojance, m pmdence et son •»- 
voir, ne peut eviter. Uq yaisseau a ete:pou8ie par Ja yiolence 
de Foirage cgAtre un rocher; il ^sL expo^ k la fureur'dmjva- 
gues qui yiennent se briser ccmlre lui , et yooi bieni6t ae- 
complir Toeuyre de destruction » Dans eette situation d^ses- 
peree des chaloupes s approcbeot , monfcees par des marins 
adroits et resokis, qui s'efforcent de gagn«r le yaisseau pour 
sauyer les inforlunes qui composeat l*^quipage. Oiuslques»iln« 
de ces malbeureuz se laissent tpmber du heaupre «t des m&ls 
du yaisseau djins un de ces hiteauic pr^ d'eux. 

Le president de TAcadeinie nijrale de Ifpndjpcs, fiir M.*A. 
Sbee , a fait justement Feloge de la conception etde reocecu- 
lion de ce tableau, disant <^e spn meriie etait t«l , iqu'ire6t 
ete suffisant pour etablir la reputation de son autfur 4ifttiiigtiCy 
Tart fut-ilason plushaut periode« 

11 fut achete par Sir John Leicester, lord de Tabley, et a 
ete deux fois graye en mezzo^tinte par C. Turner, et a Taqua- 
tinte par Theodore Fielding. 
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TUUIEH. 

A SHIPWRECK. 

This energetic and masterlj performance represents a ca- 
tastrophe which the most eminent degree of human foresight, 
prudence, aud skill, cannot aroid. A yessel, during a violent 
storm, has struck on a bank, and lies entirely exposed to the 
fur J of the wares which are breaking over her, aod will soon 
'accomplish the work of destruction. In this appalling situa- 
tion she is approached hj several boats manned hj resolute 
andj skilful mariners, in their humane endeavours to save 
the .unfortunate crew , some of whom are dropping from the 
bowsprit and rising of the ship into a boat below. 

The conception, composition, and execution of this picture 
have been justly and liberally described by the President of 
the Royal Academy, Sir M. A. Shee, as displaying a degree 
of excellence that would have been sufficient to establish 
the reputation of its distinguished painter even in the proud- 
est period of Art. It was purchased by Sir John Leicester, 
Lord De Tabley, and has been twice engraved ; in mezzo- 
tin to by G. Turner , and in aqua-tin ta by Theodore Fielding. 
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DEBARQVSSCBNT Jt^ CV4MJe» II- 

Apres neuf an^ .d*exil passes daps des ypy^iges conliimels 
dans les diyere etats ie I'Europe , Charles II fut rappele p^r 
rinyitatioa du parlement et les desire de la iMitioD a riBpFen- 
dre le sceptre de ses ancetres. II quitt^Bneda , oil il residaU 
alors, p^rtit pour La Haje^ et pass;^ 4 JSpJbevelijag , xhi une 
flotte anglaise, sous le comistfLodepaeiit de rajogural Moutague , 
attendait sou acriyee et le transppr^a a Dou:Ki:jes» U fut. re^ 
en abordant par une deputation Aopa^rpuse de nobles .et 4e 
gentilsbommes^ et par le gieoeral Monk, dopt ^inQueQe^ sev" 
yit beaucopp a sa restapration^ -^t fut aocpeilU au jbruLt id#s 
acclamations d*un .concours inmaise dp peuple de tputw 
classes. Get eyenement^ si impprl«nt daps J'lpijistquie dl^ 
Stuarts, arriya le yendredi a5 niai i66q> 

En chpisissanjt cei incidient pour $pj.et $ West fit pjnsu^e de 
jugement, il Ta traile d'une pianiere siniple et noble. Cbarl^s, 
accompagn^ de ses freres les dues dTork et de jGXopcisst^r., 
et suivi de Clarendon et de Sir John GranTiUe,'pccupe le 
centre de la composition ; il fait rpleyer Moplc qpi ^s'fitaM 
agenouilld deyant lui. Leg p«rsonnages biep gpoup^s , leur 
expression , le clair-c^scur, tout contribue a9^^deY^]fifl^mtsii 
de Faction. 

Ge tableau fait partie de la belle eplleetion dn ppml^ 
▼enor ; il a ^te bien gray^ par Woollett fStSbu^* 

4 pieds 9 pouces , sur 6 pieds 6 pouces. 
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LANDING OF CHARLES IL 

• 

After nine years of exile, spent in wandering tbrough ya- 
rious states of Europe, Charles II. was called upon bjr the invi'* 
tation of Parliament and the wishes of tlie Nation at lai^e to 
return and resume the sceptre of his ancestors. Accordingly 
quitting Breda, his temporary residence, he repaired to the 
Hague , and from thence to Scheveling , where an English 
fleet, under Admiral Montague, awaited his arrival and wafted 
him to Dover. He wasreceived on his landing by a numerous 
deputation of the nobility and gentry, and by General Monk, 
whose influence had powerfully contributed to his restora- 
tion, and was welcomed by the acclamation of a numerous 
concourse of all ranks of people. This event, so important in 
the history of the Stuarts, occured Friday May sS^., 1660. 

In selecting this incident for pictorial illustration,West di- 
splayed his usual judgement, and has treated it in a simple and 
dignified manner. Charles, accompanied by his brothers the 
Dukes of York and Gloucester, and attended by Clarendon and 
Sir John Granville, occupies the centre of the composition ; 
he is in the act of raising Monk who knells before him. The 
grouping, expression, and light and shade, all contribute to 
the deyelopement of the story. It forms part of tbe magni- 
ficent collection of Earl Grosvenor, and has been finely en- 
graved, by Woollett and Sharp. 

• Size, 5 feet by 7 feet. 



>77- 



HEYN0LB5. 

SCENE TIREE DE MACBETH. 

l)aD8 le quairieme acte de Macl^th , Tusurpateur consulte 
les sorci^res svr sa destinee. Ges creatures iafernales, selon 
lei instniclioM d'Hecate, I'amusent par des assurances equi- 
-voques et ittensongeres de prosperile. Macbeth leur demande 
si la race -de Banqno doit r^gner ; alors ces yiei[Ies « pour 
dessiller ses jreux«l tourmei^ter son cceur » , font apparaitre 
a sa Ttie les OBibres des Ikhs qui doltTent regner apres Ban- 
quo; €6 dernier, couvtfrtde sang, passe aussi et Jui montre ses 
descendants. 

Ge tableau fnt^^nt pour la galerie de Shakspeare. L*a1der* 
man Boydell kf paja a sir J. Reynolds t,ooo Hvres sterling 
( s5,ooo fr. ) Dans unc Tcntc faiie en x8o5 , ii ne monta pas 
jdus haul que S78 fibres sterling ( 9,45t) fr. ). Edouard saisit 
oette'circonstaoice pour dire que son merite avait et^ port<^ 
trop bant; mais il ittit duremarquer que sa dimension, emp^- 
cbant qu'on put le placer dans les appartemeos de mojrenne 
grandeur, avait dimiou^ le nombre des acquereurs. On pent 
admettre qu*il j a une faute grave dans le person nage de 
Macbeth; mais le reste de la composition , le coloris et le 
clativobscnr penvent ^tre consid^^s comme les plus heu- 
renx^flbrts de Tart. On ne ,peut ocblier cetle composition 
lorsqu nne fois on Fa vue. Nous allons rapporler, comme un 
tteoignage incontestjibte de son merite , les paroles du vene- 
rable Northcote : « L'efTet fantastique et imposant, produit 
par Yidie et Texeculion dtt second plan de ce tableau , est 
certainement sans ^arall^ dans le monde : sa nouveaute ei 
sabeatrl^ df^fient a TaveDir to6te rivalite. Si Macbeth eut eu 
)e earactere (pii convemtit a cette scene efirajante, ce ta- 
bleau n*eut jamais eu d*egal sur la terre.» 11 a et^ grav^ pour 
la galeae de Boydell , par R. Thew, et forme maintenant 
imrlie dela collection du comte d*£gremont a P^worth, dans 
le coBfte de 'Sussex. 
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SCENE FROM MACBETH. 

]« die fooiih act of Madwlli, the nsorper consults tW 
weird skiers oa liis destinj. The witcbes, foliovring the io- 
stmctioos of Hecate, amnse liini with equivocal and delusive 
assnranccs of prosperilj. At length he urges a qoeslion as to 
Banqoo's children, when the midnight hags, to « show his 
ejes and gricTC his heart, » raise np the shadows of a nume" 
rons race of Kings, the descendants of Banqno, whose blood- 
stained figure also aj^»ears « and points at them for his. » 

This picture was painted for the Shakspeaie Galterj, and 
Sir Joshua receired loool. of Alderman Bojdell for his per^ 
formance. When brought to the hammer in i8o5, it produced 
onlj 3j81. Edwards dwells on this circnnstance as an ar- 
gument of its merits haying been over-rated ; but he ought 
to have remembered that its dimensions precluding its admis- 
sion to aoj moderate-sized apartment reduced the bidders to 
an insignificant number, it has elicited more severe and illi- 
beral criticism. It must be admitted that the figure of Mac- 
beth is a decided failure , but the rest of the composition, the 
colouring, the light and shade, are among the most triumphant 
efiforts of Art. It is a picture which' once seen can never be for- 
gotten. As the most honourable testimony of its superlative 
merit maj be adduced the words of the yenerable Northcote : 
m The visionary and awful efifect produced both in the con- 
ception and execution of the back-^prouud of this picture, is 
certain Ijr without a parallel in the world. Its noveltv and 
its excellence bid defiance to all future attempts at rivalry. 
Had the figure of Macbeth been but equal to its requisite 
in this appalling scene, the picture would have stood with- 
out a companion on earth. » 

It was engraved for Bojdell by R. Thew, and now forms 
part of he Earl of Egremont*s collection at Petworth, Sussex. 
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WILKIE. 

LES POLITIQUES DE TILLAGE. 

La scene de ce tableau est une petite auberge de TLcoste^ 
ou les babitans du tillage se sont rassembles pour discuter suf" 
les affaires de Fetat, a c6te de leur vphishjr, Un groupe de ces 
poliliques campagnards occupe le centre du cabaret, '^ils 
soDt assis autour d'uue table bien fournie de leur liqueur fa-« 
Torite. Le plus age, des lunettes sur le nez, Yient de lire k 
baute Yoix les nouvelles du jour ; il est interrompu par un 
artisan grossier, qui exprime son opinion ayec la vehemence 
d*un ecervele. Le lecteur lui prdte toute fatten tion possible ; 
mais ses autres compagnons ne paraissent pas partager ses 
Tues avec autant de calme, car Fun d*eux s*est deja leve de 
son siege avec indignation , tandis que Tautre se prepare k 
attaquer Tinterlocuteur avec Tarme du ridicule. Vis-a-vis la 
cbeminee , d'autres bommes semblent , comme dans le groupe 
principal , vouloir raisonner sur une matiere au-dela de leur 
intelligence, A gauche, un individu en bonnet bleu, ses 
jeux fixes sur un journal , semble absorbe dans sa lecture ; 
rh6tesse attentive , connaissant bien ses habitues , va bientdt 
prendre part aux debats et les prolonger. 

Ce tableau etablit la reputation de I'artiste ; il fut ex-» 
pose a Sommerset " House, en 1806, et fit une tefle im- 
pression en sa faveur que, pour repeter Tobseryation d*un 
auteur , Wilkie fut connu en une semaine. L*esprit et le ta-* 
lent de ce peintre paraissent vraiment etonnans , lorsque Ton 
cousidere qu'a 19 ans il s'acqult une renommee qu il a sii si 
bien justifier. Ce chef-d*(£uvre fut achet^ par le comte de 
Mansfield , il a ^te grave par A. Raimbach. 
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WUKIB. 

T9E scene of this composition is a small Scotch Inn, where 
the inhabitants of the yillage assemble to discuss the affairs of 
the nation over their whisky. A group of these rustic politi* 
cians occupies the centre of the room, thej are seated around 
a table V(hich is duij furnished with the favourite « Scots 
4rink, " and the oldest of the partj, v with spectacles on 
nose, " has been reading the news aloud; he is interrupted 
bj a st4rdj mechanic whp urges his opinion with the usual 
Tehe^)ence of wrongheadedness ; the reader gives him all the 
attention in hia power, but the rest of hr^ companions do not 
appear to acquiesce so calmly in his view of the case, as one 
of them has started fron^ his seat in a fit of indignation, while 
the other seems to prepare himself to attack the speaker with 
the potent arm of ridacule. At the fire-place are assembled 
several per^ns who. like the principal group appear puzzling 
their brains with matters above their comprehension, and on 
the left a blue-bonneted quidnunc is poring over the con- 
tents of the newspaper with absorbing intensity ; while the 
careful landlady, well knowing her customers, appears in the 
act of providing, for a lengthened debate. 

The painter introduced himself to the public by this picture, 
which was exhibited at Somerset-House, in 1806, and made 
such an impression in his favour, that to repeat an observa- 
tloj^L of the author of Elements of Art: cWiUcie was known in 
a week. '* Its mental and manual excellencies are truly asto- 
nishing when the painters age, 19, is considered, and it gave 
an earnest of future fame which has since been amply rea- 
lized. It was bought by the Earl of Mansfield, and has been 
finely engraved by A. Raimbach. 
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I^. MUSES. 

O bM-relief orne le pi^ctetal dr k statue d* Addison ; dan$ 
TaUxije de Weslminsfer a.Londres. Les flUes d'ApoIlon, 
ekacune disliirgii^ par I'attriBtit qui lui est propre , sont 
nm^^t» d« cbaqtf^ c6ti^ de Tinscriptiou. Melpomeue , muse 
dir la tra^edie, ei ^i inspird Caton a Tauteur, un mas- 
que ft 86S pieds , est a gaucbe ; Clio s'agenouiUe a droite de- 
Vliiit )e uom d'Addisott ; pr^ de celIeK;i est Euterpe , tenant 
ime flute de elteqne main ; puis' Erato touchant de la Ijre, et 
Tfaftlie pof tani dans sa main droite un masque. Derriere Mel- 
-pomifat on voif Calliope diins Tattitude de la reflexion ; Ter- 
psicfiore' datisant, PoI;^m]iie, et Uranie une sphere a ses 
pieds. 

Le talent et le bon gout regnent dans cette composition 
ez^utee ayec soin et li^gerete. 
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WESTMAGOTT. 

THE MU^ES- 

This basso-relievo ornaments the pedestal of the statue of 
AddisoD, in Westminster Abbey. . The daughters of Apollo, 
each distinguished hj her proper attribute, are ranged ou 
either side of the recording inscription : Melpomene, the]tra- 
gic Muse and the inspirant of Gato, with a mask at her feet 
being nearest thereto on the left, while Clio with peculiar 
fitness kneels on the right to the name of Addison. Next to 
Clio appears Euterpe with the flutes, Erato plajing on the 
lyre, and Thalia who holds a mask in her right hand. Bejond 
Melpomene is seen Calliope in an attitude of meditation, 
Terpsichore tripping^* on the light fantastic toe, » Poljm- 
nia, and Urania with a sphere. 

This work displays much taste and gracefulness of design, 
and is executed with care and delicacy. 
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BLAKE. 

LA PORTE nU TOMBEAU. • 

4 

Cette composition , Touvrage d'un artisle dent les produc- 
tions sont sotivent d^'natur^es par I'extravagance de la pen- 
see quelquefois ininteliigible , offre cependant ici un ftt;^te 
gracieux , noble et original. G*est un des monceanx d*une 
suite de ces inventions, comme le disait Blake, qui sert 
a ^claircir le podme de Blair, intitule La Tombe, Cromek , 
plein d*admiration' pour la beauts de Fex^cution , Facheta 
de Tartiste et lai«mit entre les mains de Louis Schiayonetti, 
qui la grava sur cuiyre. Ge recueil fut publi<^ ensuile dans 
une edition de luxe dn poeme , avec des remarqnes sur les 
dessins , par Fuseli , dont les eloges presque superflus fu- 
rent imprime^ avec Tassentiment des professeurs et des 
juges les plus distingues de Fart, et qui rendent toute autre 
louange inutile. 

Gesujet^st prn des derniers yers dupoSme.c Ge n'estqu'une 
nuit , une longue unit sans lune , que nous passons dans la 
tombe, dont nous avons fait notre coucke et oil nous dis- 
paraissons. G'est ainsi qu a la cbute du jour Foiseau fatigue 
quitle le vide des airs pour yenir se reposer dans quelque 
buissoD ecarte , s'endort jusqu'aux premiers rajons du soleil, 
et qu*alors, etendanl ses ailes rafraichies, il s^^lance. » 

Dans Fexplication que la nature de ces compositions emble- 
matiques renduecessaires; on trouye la description suiyante 
de la Porte du tombeau , « La porte s*ouyre et laisse yoir les 
tenel^res exterieures; FAge, porte sur des bequilles, sy 
trouye pousse par la temp^te. Aurdessus de la porte Fbomme 
reg^uere se leye, entoure de lumiere et plein de gloire. » 
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DEATH'S DOOR. 

This composition is the work of an artist whose prochicS 
iioDS, though often disfigured by conceit and extrayagancev 
and somelimes unintelligible, occasionallj presentmuch graced 
beauty, and originality. It is one of a series of c inventions, ' 
as Blake called them, illustrative of Robert Blair's poem, " The 
Grave," which were purchased of the artist by Cromek, whose 
admiration of their excellence induced him to place them in 
the hands of Louis Schiavonetti, by whom th^j were ablj 
transferred to copper ; and they were introduced to the world 
in a splendid edition of the poem accompanied by some ob- 
servations on their design and execution from the pen of 
Fuseli, whose almost uuqualified praise, stamped with the 
assent jof the most distinguished professors and judges of Art, 
renders all farther commendation superfluous. 

The subject is taken from the concluding lines of the 
poem: 

c 'Tm but a night , a long and moonless night; 
We make the grave our bed and then are gone. 
Thus at the shut of eve » the weary bird 
Leaves the wide air , and in some lonely brake 
Cowers down , and doses till the dawn of day ; 
Then claps his well-fleg'd wing'd'and bears away. » 

In the explanation, which the symbolic nature of these 
compositions rendered necessary, we find the following de- 
scription of Death's Door. " The Door opening that seems to 
make utter darkness visible; Age, on crutches, hurried by a 
tempest into it. Above is the renovated man seated in light 
and glory. 



t8i. 



ti 



iR*tsr. 



••>',.;►-; i»ri T.>i'.s *«* n^nlsti •;=. ef let* vll • -'*'i-' f^'i ''*-nlonT.»:t.'r»t 

i»: •;>«: • :' -f. * *' / i.c' po.ir 'it'i . iK'a ne ]#nt .' /UjJt' <^l..ir.|^r»i- 

]'• .p-iM '1 . . -* Uit sourd .1*^ !o!^leP oiijrciiaus, jusqu a ce 

iij..t' •:» rein- ', ' i'P*^ ^^*^ Hoiriault se »ehinl a Ses piecls, U'-i 

1; rf Jit fi;.r>' •'*': fiui-ri I ii's : .,iou -jue lui ialt '^*i>:o f ■ 
' - jV-ioi*; d?*' &• i '|ioiist>. Den lore l/i reioe . f»n ^.»;l ^ 

', i:Cvi Noil- , ^j•• Watfe*- Mau..y, cii:. . el*v . ^'u'^tai^U* •"• . 
■)-•>» - ;• . <• : • iente lev c/c.'* • ?<-s dl,;i.«'s c'.)»?>jKi,:,<- - 
'o^^ <)•'•' /^': ' -' : I.: Icnsm^ tl« Tuii Vcux av^i tr-. tii •:• ' 

• : , it '.* Jf'5 s<ynl.'jv lt'«" aViVjuiie ciir I'epanie ue celui 'pi cl»n 
' » t «?*•'< i. |)'u* rfvoip^ u« desg^rd s qui i,\a est aperyu 

* *■ . s. /i r«u i"t peint «t i8i3, e< «}q)ose le prir#*^rap< 
< /MS .y SojQT.*efs«:l-House; ! a composition en est Vv'.l<: t. 
'., '.y*^ •♦ . tc <.oto:i«.' ftuuve et }i;«riiiO li^-v, H lu {'^"w.L^ 
-■: " *• 5'- - '- ..;«j,iJit'\u.Jf .i !a p»ii.'( -r- ^■.. , ..»' : 
• J0*.-« f . r .or? Vo* v.iLiiiatt'r?c • i{ k el'« ;:ra^<'. oi. : 



I 



!* r .» 






BIRD. 



REDDITION DE CALAIS. 

En 1 54 7 I apres un siege de pres de douze mois, Calais 
se r«ndit a £douard HI. L'opiniatrete avec laquelle les ha- 
Litans de cette yille s*etaient opposes aux armes yictorieuses 
d*£douard I'exasperereat k un tel point, qu'il exigea que 
six des plus notables de Calais yinssenf pieds nus et la 
corde au con lui donner les clefs de la ville et se mettre a 
sa discretion. Aussit^t qu*ils parurent devant lui, le mo- 
narque courrouce ordonna qu*ils fusseut conduits au sup- 
plice; en yain les ministres et les officiers qui Tentouraient 
demanderent-ils gr&ce pour eux » rien ne put le faire changer 
de resolution; il fut sourd a toutes objections , jusqu'a ce 
que la reine Philippe de Hainault se jetant a ses pieds, les 
larmes aux jeux, demanda et obtint la vie de sescompa- 
lriotes> iUle leur fit donner a manger dans sa tente et les 
renvoja en surete apresleur avoir fait des presents en habils 
et en argent. 

Bird a represente la princesse s'agenouillaut devant le roi,. 
on lit sur la figure de celui-ci Thesitation que lui fait ^prouver 
la priere de son (Spouse. Derriere la reine, on voit le 
^ Prince Noir , sir Waller Manny, etc. , etc. , Eustache de 
Saint- Pierre pr^ente les clefs ; ses dignes compagnons 
sont pres de lui ; la femme de Tun d*eux ay ant trompe la 
vigilance des sentinelles s*appuie sur I'epaule de celui qu'elle 
craint de ne plus revoir » un des gardes qui s*en est aper^u 
se dispose a les sc&parer. 

Ce tableau fut |>eint en i8i3, et expose le prin temps 
[• d*apres a Sommerset -House ; la composition en est belle et 

1^ bien executee, le colons suave et harmonieux, et la touche 

facile et pure; il appartenait a la princesse Charlotte de 
Galles dont la mort fut prematuree ; il a etc grave en mez- 
zo-tinte par J. Young. 
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BIRD. 

SURRENDER OF CALAIS. 

i 

Ama a siege of nearly twelve montlis, Calais surreadertd 
to Edward III. iu i342* "^^^ obstinacy with which the inha-- 
bitants of that citj opposed his yictorious arms so exasperated 
Edward, that he insisted on six of the chief persons among 
them presenting themselyes before him, barefooted, and with 
ropes about their necks, to be disposed of as he thought £U« 
On their arrival in his presence, the enraged monarch or- 
dered them to be led to execution ; in vain did his officers 
and councellors entreat him to spare their lives, he conti- 
nued resolute in his purpose, and deaf to everj aigument that 
could be urged in their favour, until his Queen, Philippa of 
Hainault, threw herself at his feet and with tears in her eyes 
sought, and obtained the lives of those patriots ; she then 
regaled them in her tent, and «ifter making them a present of 
money and apparel, dismissed them in safety. 

Bird has represented Philippi kneeling before the King, 
who, hesitates be tweei^ his good and evil resolves : behind the 
Queen appear the Black Prince, Sir Walter Mauuy, etc., etc. 
Eustacbe de Si. -Pierre is presenting the keys of Calais, and near 
him are his heroic companions; the wife of one of them, who has 
eluded the vigilance of the sentinels leans on his shoulder in 
all the distraction of grief; one of the guards having recog- 
nized her is about to tear them asunder. 

This picture was painted in 1 8 1 3, and exhibited at Somerset- 
House the following spring ; it is composed and painted 
with care, its tone of colour is mellow and harmonious, and 
it is touched with precision and correctness. At the time of 
her premature decease it was the property of the lamented 
Princess Charlotte of Wales, and it has been engraved in 
m^zzo-tinto by J. Young. 

i8s. 



•< 
V 







SMIRKE. 



LE SEPTIEME AGE. 

« Enfin, le Septieme et Dernier Age vient finir son histoire pleine d'elrangetf 
^enemens: seconde enfance, etat d'oubli profond on rhomme se trouve 
•ans deDU> sans yeux , saas gout, sans rien. » 

Shaks»xaiik , Commt tl wous Plaira , act. II. 

Gette deroiere scene de la vie si courte de rhomme est 
d'une grande \erite. On le yoit ajant perdu toutes ses fa- 
culies , ses membres affaiblis ne peuvent plus le servir ; tout 
plaisir lui est interdit, il ne peut plus parliciper ni mdme se 
faire une idee de ce qui se passe autour de lui : la mort seule 
peut desormais le faire mouvoir sur ce theatre oil il vient de 
joner son r6le. 11 a surveeu aux compagnoDS de son jeune 
age, qui lui etaient attaches par les liens de la parent^ comme 
par ceux de Tamitie ; une de ces femraes , dont on achete 
les soihs, est maintenant seule chargee de veiller sur lui ; 
elle est profondement endormie, tandis qu'un enfant, dont 
la f ache est d'amuser ce vieillard presqu'en enfance , est assis 
sur le plancher et balit un chateau de cartes. 

L' Amour dont la tele a ete brisee, les armoiries qu un der- 
nier clou retient , le tableau qui represente la FoHe sur un 
tr6ne, et soufflant des bulles de sai^ou, lous les accessoires 
soht en parfaite harmonic avec Thistoire , et expliquent biea 
la morale que le poete et le peintre ont voulu faire sentir.' 

Ce tableau a ete grave par J.«P. Simon. 
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SMniKE. 



THE SEYENTA AGE. 



« Last scene of all , 
That ends this strange eventful history , 
Is second childishness and mere obliTion ; 
Sans teeth , sans eyes , sans taste , sans every thing. » 

The closiag scene of man's brief Lisiorj is now before us 
and exbibits him , having survived all his faculties , in the 
extremity of decay and helplessness; and thus incapable ofanjr 
enjoyment , of any participation in or even perception of 
what passes around him, nothing is wanting but the merciful 
stroke of death to remove him from the stage where lie has 
played his part. Having outlived the companions of his youth, 
those connected with him as well by the ties of kindred 
as of amity , he is now consigned to the care of a hired 
nurse who is seen fast asfeep, while a child, to whom has 
been allotted the incongruous task of amusing doting imbeci- 
lity , has seated himself on the floor to build a house with 
cards. The accessories , the winged and headless figu^e , the 
armorial honours hanging on the last peg , the picture of 
folly enthroned , etc. , are in strict keeping with the story, 
and sustain and strengthen the moral of the poet and the 
painter. 

This picture was engraved by J.-P. Simon. 
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CALCOTT- 

ROTTERDAM. 



llotterdam, ou naquit Erasmus et la secoode ville des Sept 
royaumes unis, maiDtenaut rojaume de-HolIande, esl situe 
au coDfluent du Rotte et de la Meuse^ Sa situation tivanta- 
geuse, lui permettant de communiqueravec une egale facilite 
d*un cote ayec TOceaa et de Tautre avec rinterieur des 
terres, est tres-farorable a sou commerce. L'esprit indus- 
trieux et entrepreuaot de ses habitans sait utiliser avec 
succes cet a vantage. La plus grande par tie de la ville est 
coupee par des canaux et les branches des deux rivieres, les 
bords de ces canaux sont plantes d'arbres eleves. Get assem- 
blage offreun coup d*oeil a la fois nouveau, noble et agreable. 
Gelte reunion d'objefs detournes de leur situation respective, 
mais dqnt le principe n*a rien qui deplait, et qui se 
marient non-seulement sans confusion mais meme avec 
avantage , est ici d*un grand effet pour cette interessante 
et belle composition. Les maisons , les vaisseaux, les ba- 
teaux et les arbres, cette architecture marine et civile a ccVte de 
I'architectnre gothique melee au feuillage, tous ces person- 
nages dont il semble qu*on entend le bourdonnement , et 
par-dessus tout la belle clarte resplendissante des feux du 
soleil d'ete, tout ici a ete bien execute; la bpnte du dessin , 
la verite de la couleur et.la delicatesse du fini ajoutent a 
la reputation de ce peintce estime. 

Ge tableau fut peint pour le comle d*£ssex , et parut k 
Texposition de Facademie rojale a Londres, en 182S. II a 
ete admirablement grave par George Groke qui a bien cu 
en rendre la fidelitii et Fesprit , Tensemble et les details. 
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CALGOTT. 

ROTTERDAM. 

ftoTTBRDiM , the birth-platie of Erasmus , and the second 
city in the Seyen United Provinces now the Kingdom of Hol- 
land, stands at the confluence of the Hotter and Maese. Its 
advantageous situation , communicating with equal facility 
both with the ocean and with the interior of the country , 
is peculiarly favoorable to commerce , and the industrious 
and enterprising spirit of its inhabitants prompts them fully 
to appreciate and use this adyantage. The greater part of 
the city is intersected by canals or branches of those two 
riyers, and the banks are planted with lofty trees. Hence 
arises an association at once noy«l , characteristic , and plea' 
sing : the intermixture of objects usually separated and de- 
tached in their local situations and in our ideas, but which, 
haying no positive discordalit principle, may be blended 
not only without injury , but with advantage , is Here pro- 
ductive of a delighlfully'-interesting picture. Houses, ships , 
boats y and trees, art^hitecfure marine , civil and ecclesias- 
tical , blended with foliage, animated by the busy hum of 
inen , and glowing beneath the broad light 'of a resplendant 
summer sun , are all represented in the picture whose out- 
line is here given, with an accuracy of delineation, a truth 
of colour , and delicacy of touch , that enhances the well 
earned fame of its estimable painter. It was painted for the 
Earl of Essex , and appeared in the exhibition of the Royal 
Acadismy in 1828; and has been transferred to copper by 
George Cooke in an engraving, admirable alike for its fidelity 
and spirit , and its unsurpassed discrimination of surface , 
texture , atkd detail. 
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HILTON. 



LA NATURE SOUFFLANT DES BULLES DE 

SAVON A SES ENFANTS. ' 

UinteDlion du peintre a ete de faire remarquer ici la pe- 
titesse des objets qui souvcDt attire rattention des hommes, 
et de moraliser sur la yanite et la fragilitede leurs entreprises. 
Grabbe a bien decrit dans un poeme cet orgueil du genre 
humain ; mais Fartisle a ici Tavantage sur Tauteur, et , en 
comparant les deux images qui s'offrent k Fesprit ou aux 
^eux , peu de personnes prefereront la description de Tune 
a la peinture pour ainsi dire palpable de Fautre , et diront 
ayec Bjrron : « La nature est non-seulement le peintre le 
plus savant , mafe aussi le meilleur. » 

Ge tableau, babilement dessine et d'une riche couleur, 
parut a Tej^position de FAcademie royale de Lgndres , en 



1 85. 



NATURE BLOWING BLADDERS FOR HER 

CHILDREN. 



« BirOw sportire bladders in tbe beamy sun 
And call them worlds 1 and bid the greatest show 
More radiant colours in their worlds below : 
Then , as they break « the sUves of care reproTe. 
And tell them, such are all the toys they Iotc. • 

The Librarjf , by Crabbk. 

Th£ aboTe quotation elucidates the painters intention, 
wfaicb, like the poet's, has been to show the utter worthless- 
ness of the object's which engage the attention of the greater 
part of mankind, and to moralize on the vanitj and empti- 
ness of all human pursuits. Bui the artist has greatly the 
adyantage of the author in the present instance, and , in 
contemplating the respective images which thej severally 
present to our mental and corporeal visions, few persons will 
be induced to prefer the ideal, to the palpable picture ; the 
slaves of care of tbe oue, to the lovelj playful children of 
natufe of the other ; or in this instance to exclaim with 
Byron in favour of the bard. ** Though nature's sternest 
painter, yet the best. " 

This ably drawn, and richly coloured picture, was ezhi 
bited at the Royal Academy in 182 1. 



i85. 



r 



f 



PITTS* 

ENLEVEMENT DE PROSERPINE. 

« 

On lit dans Oiride que Pluton, ajant qui tie son noir sejoiir, 
se djrigea yen les plaines de Siciie oil il vit Pipserpine, fille 
de Jupiter et de Ceres, occupee a cueillir des fleura arec scs 
compagnes. Frappe de sa beaute, il resolut d*en faire son 
epouse; sacliant bien qu'on nela lui accorderait pas , il Ten-i 
]eYa , ei en depit de ses lannes el de ses prieres la Irans^ 
porta dans son char auz regions infernales dont elle devint 
Lien tot la reine. 

Dans ce bas-relief, Tartiste a traite ce svjet d^une mani^re 
poetique. Au centre un fleuTe est assis , et pres de lui se 
trouvent les principales figures : le dieu des enfers saisit 
sa fiancee aide des conseils de Minerve } Mercure retient lea 
chevaux. La nymphe Cjaae chercbe en Tain k s*opposer k 
cet enlevement. jSur la droite on Toit les Parques et Cerbere; 
a gauche les compagnes de Proserpine pleurent sa perte. 

Le bas-relief est execute avec beaucoup de gout, de sen-^ 
timent et de nettete ; il fut expose a I'acadfimie rojale de 
Londres en 1829. R« Simmons Esquire, de Londres, en 0%, 
I'acquisition. 

I pied 10 pouces 7, stir y pieds 6 pouces^ 
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PITTS. 

PLUTO AND PROSERPIIfE. 

Wt are \xAA hj Ovhl (bat Pluto haviD^ left his gloomy 
kiivgdotn for a time, and journeying through the plains of 
Enna in Sicily, he there beheld Proserpine, the lovely daughter 
of Jupiter tfnd Geres, employed wi(h her companions in ga- 
thering lowers. Struck with her beauty he instantly resolved 
to obtain her for his bride, and knowing that his suit was not 
likely to be granted willingly, he seized her, and in spite of 
her tears and supplications, bore her in his chariot to the 
infernal regions, of which she afterwards became the queen. 

In the accomipanying basso-relievo, the artist has treated 
this poetical snlject in a poetical . manner : in the centre a 
river God reelines, kttd tfear him are the principal Ggures, 
« Hell 8 grim Kiivg " in the act of seizing bis reluctant bride, 
assisted by the counsel of Minerva, and the more active aid of 
Mercttry itfao gvides his horses ; a female figure, Cyane, vainly 
endeavours to oppose his design. On the right are seen the 
Fates and Getbertrs ; on the left the virgin train, the compa- 
nions of Proserpine, deplore her loss. It is conceived and 
.executed with much taste, spirit and correctness ; and was 
exhibited at the Royal Academ^r iu 1829, and was purchased 
by R. Simmons Esq. of the Regent s Park, London. 

Size, 2 feel by 8 feet. 
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WILSON. 

CELADON ET ARIELIE. 

L*HisTOiRE de Ce]adoh et d*Amelie se trouve dans I'Ele 
des'SaisOhs de Thompson. Ces deux <amans lendrement at- 
taches furent surpris dans una promenade champetre par 
un orage terrible. Tandis que Celadon se prepare a consoler 
sa bien-aimee et a'lui former un abri , « la foudre la separe de 
son embrassement inulile, frappe cette belle ujmphe, et la 
reduit en cendres. » Wilson a puise a la meme source les 
idees generales de son tableau ; la coincidence entre certaines 
parties du paysage et du poeme est assez evidente, tels que 
I'arbre brise, les troupeaux qui sont conduits a la hate vers 
une position moins exposee , le fond montagneux du passage 
et surtout « le rocher escarpe qui est frappe ainsi que sa 
venerable tour et le temple en pyramide » qui tombent et 
perdent pour jamais leur ancien orgueil. » 

Mais la description est trop generalement rendue pour 
que Ton puisse juger de I'invention de la composition. Ce 
tableau a toujours ete regarde comme une des plus belles 
productions du peintre ; il a ete grave par Woollett et Brown. 
11 en existe aussi une petite gravure par J.-J. Avril publiee 
en France : quelqnes-unes des premieres epreuves portent* le 
Eom de Wilson , mais il fut efface et on j substitua le nom 
de J. Verne I. 

Le tableau original appartint a W. Lock Esquire de Nor- 
bury Park; mais le biogra|>he de Wilson dit qu'il a ete re- 
cemment acquis par W. Smith Esquire, et qu'il orne acluel- 
lement le cabinet du marquis de Lansdown. 
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WILSON* 



CELADON AND AMELIA. 



The story of Celadon and Amelia occurs in the Summer 
ofTho mson*s Seasons : those tenderly attached lovers were 
surprised in their rural walk hy a thunder storm, and while 
Celadon was in the act of ajQbrding shelter and comfort to 
the a£Frighted damsel 

« From his Toid embrace , 
That moment , to the ground , 
A blackened corse was struck the beauteous makl. 

From the same source Wilson derived some general hints 
for his picture, aod the corespondence between certain 
parts of it and the poem are sufficient obvious, as the rifted 
tree, the cattle hastily driven to a less exposed situation « the 
mountainous background, and particularly the passage 

c Struck on the castled cliff 
The venerable tower and spirj fane 
Resign their aged pride. > 

But the description is too general to militate against the 
painter^s claim as much to the invention of his composition, 
as its execution. It has always ranked among his most cele- 
bi^aled works, and has been finely engraved by Woollett and 
Brown : asmal.er print by J. J. Avril was also published 
in France, of which a few of the earlier impressions bear 
Wilson's name, but it was afterwards expunged, and that 
I of J, Vernet inserted as the painter. The original picture 

! former lyjjclonged to IV. Lock Esq. of Norbury Park, but 

the biographer of Wilson states it to have been recently 
owned hy W. Smith Esq., and now by the Marquis of 
Lansdowoe. 
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WILKIGt 

LA LETTRE DE RECOMMANDATION. 

Le pinceau' iDimitable de Wilkie a bien su expliquer avec 
clarle Fhistoire de la leltre de recocimandalion. Le porteur 
de celle letlre est un jeune homme , dont les regards tris" 
tes , les habits de deuil et le crepe qui enloure son chapeau 
indiqueni la perte recenle qu*il vient de faire , et donnent a 
enlendre la necessite pour lui de chercher parmi les etran- 
gers une compensation a cette sympalhie el a la protection 
dont il vient d'etre prive par la mort. 11 vient de presenter 
ses titres a la personne a qui on I'a adresse; celui-ci le re- 
goit avec froideur et sans se lever de son fauteuil ; tout en 
brisant le cachet de la lettre , il jette sur celui qui en est por- 
teur un regard inquiet qui ne laisse aucun doute sur le ri- 
sultat de la visite. 

Le cabinet artistement ome, le vase de porcelaine, et la 
carte d'Asie au-dessus du easier, denotent la source des ri- 
chesses du proprietaire ; tovs les accessoires sont bien en 
harmonie avec le sujet du tableau. Le chien qui parait de 
mauvaise humeur, Taffeclation qui regne dans rhabillement 
du patron et dans son appartement montrent assez qu'il est 
celibataire. 

- Ge tableau participe beaucoup du talent si vari^ de Far- 
tiste , il denote une profonde observation de la nature et 
une connaissance parfaite des finesses de I'expression ; la 
louche et le fini en sont precieux ; il fut expose a Sommerset- 
House en i8i4» comme pendant a Duncan-Gray ; il a etebien 
grav^ par J. Burnett. 
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WILUE. 

THE LETTER OF INTRODUCTION. 

The story of the letter of inlroductioa is well and clearlj 
expressed bj Wilkie's inimitable peociL The bearer of the 
letter is a young man whose dejected looks, mourning ap- 
parel , and hat encircled with ^crape , et once indicate hia 
recent loss , and explain the necessity of his seeking among 
strangers an equivalent for that sympathy and assistance of 
which he has been deprived by death. He has presented the 
important document to the individual to whom it is address- 
ed , who receives him in the coldest manner without rising 
from his chair, and, as he breaks the seal, eyes the appli- 
cant askance with a look that leaves no doubt of the result 
of his visit. The accessories are wel| calculated to support 
the sentiment of the picture , the japan cabinet , the china 
vase, and the map of Asia over the bookcase, point out 
the source of their owner s wealth ; while the pet cur, And 
the formality pervading his dress and apartment, as clearlj 
indicate the old bachelor. 

This picture partakes in a high degree of the raried excel- 
lencies of its painter, evincing a keen observation of human 
nature, and perfect command of all the vehicles of expres- 
sion , with a manual dexterity of the most finished descrip- 
tion. It was exhibited at Somerset-House in i8i4 as a com- 
panion to « Duncan Gray »and has been cleverly engraved 
by J. Burnet. 



188. 




as 
o 
< 

i6 

w 

la 

X 



».: A 







BANKS. 



THETIS ET ACHILLE. 



Ce bas-relief represente Thetis accompagDee des Nereides, 
et sortant de la mer pour coDsoIer Achille furieux de la mort 
dc Patrocle : 

c Elle dit et abandonne la grotte suWie des Nereides en pleura, les dots 
s'ouTrent pour faciliter leur route Elles touchent auz bords deTroie, et se 
rangent sur le rivage, prea des nombreux navires de Phthioles, dont ceux 
d'Acbille etaient environnes, II poussait de longs gemissemens lonque son 
auguste mere parait devant lui...... 

Homers ItiaJe, chant XVIII. 

Quoiqu*il J ait dans ce morceau quelques fautes de pro- 
portion , il n*en est pas moins considere par les artistes et 
les amateurs , tjint par la maniere dont les personnages j 
sont groupes et le mouTement qui y regne, que par la grace 
et la beaule des formes de Thetis et de ses belles compagnes. 
La figure d* Achille denote une passion pleine d'ehergie. L*en- 
semble est d'une expression admirable. 

Les figures sont a pen presde demi-grandeur uaturelle. 
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BANKS. 

THETIS AND ACHILLES. 

This alt4>-relievo representa Theiia aceompanied by tlie 
Nymphs ascefndiiig from the sea to comfort Achilles, frantic 
at the loss of Patroclus. 

Sh« said , and left the cavems of the main , 
AH balh'd in tears; (he melancholj train 
Attend her way. Wide opening' part the tides , 
While the long pomp the silver wave divides. 
Approaching now , they toach'd the Trojan land; 
Then , two by two , ascended up the strand. 
Th'ira mortal Mother standing close beside 
Her mournful oflhpring , t3 his sighs replied. 

Pope's HoMBii'c lUad, B. XVIII. 

This performance , in spile of some faults of proportion , 
is deservedly a great favourite with artists and amateurs for 
its fine grouping and action ; and for the grace and beauty 
displaced in the forms of Thetis and her lovely companions ; 
the figure of Achilles is full of energetic passion , and the 
expression is admirable throughout. It is about half the size 
of life. 
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CKISTALL. ' 

ENFANCE DE JUPITER. 

W 

L*alaitemeni et Teducation de Jupiter tieut la principale 
place parmi les fables que nous out transmises les auteurs 
grecs ou romains. Ge pere des dieux etait fils de Saturn e ef 
d'Ops, ou Gjrbele, ou Rhee. Pour eyiter qu*ii accompli t la 
prophetie qui le mena^ait, aussit^t qu*il fut ue, sa mere 
le cacha et fit accroire k Salume qu'elle avail mis au monde 
une pierre. Ops le coufia aux soius des Corjbantes qui habi- 
taient sur le moot Ida en Crete. Us le cacherent dans une 
cayerne ou ils le noiirrirent de miel et du lait de la cbeyre 
Amalihee, cLerchant k Tegayer et a couyrir ses cris au bruit 
discordant des cymbales et d'autres instruments , sans quoi 
Saturne aurait decouyert la ruse. 

A la maniere dont ce sujet est traite, ii est aise de recon- 
naitre le gout judicieux et Tfaabilete de Tartiste aux talents, 
a la perseyerance et -a Findustrie duquel les arts doiyent 
deja' beaucoup. 
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CRISTALL. 

THE INFANCY OP JUPITER. 

Tbe infancj and nurture of Jupiter holds a prominent 
place among the manj fables which we derive from the classi- 
cal authors of Greece and Rome. This ** Father of the Gods *' 
was the son' of Saturn and Ops, or Gjbele, or Rhea ; and, ia 
consequence of a tradition or prophecj which indistinctljr 
menaced his sire was, as soon as bom, concealed bjr Ops, 
who contrived to deceive Saturn with a stone. Bj his mother 
also he was entrusted to the care of the Gorybantes who in- 
habited a district of mount Ida in Grete, and who hid him in a 
cave, fed him on honejr and the milk of the she-goat Amalthea, 
and diverted his attention, and drowned his cries, which 
might otherwise have discovered to Saturn the fraud practised 
on him, bj the loud and discordant noises of cymbals and 
other instruments. 

In the conception and treatment of thb subject, it is easjr 
to recognize the matured taste and skill of the artist, one of. 
the most distinguished practitioners of painting in Water 
Golours, and to whose talents, perseverance, and industry, 
that admired branch of the Arts is indebted for much of the 
highr value it possesses in public estimation. 
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nAYTER. 

JUGEMENT DE LORD W. RUSSELL. 



Lord William Russell , jeuoe encore, fut elu'membre de la 
Ghambre des communes, et fut un des conseillers prives nom- 
roes par Charles II , en 1679. Au conseil comme dans le par- 
lement , il se fit remarquer par son opposition avec la cour, 
et fut un de ceux qui appuya davantage le bill tendant a 
exclure le due d'York de la succession a la couronne. Une 
conspiration fut decouyerte en i683, dont le plan ef ait de 
resister aux mesures arbitraires de Charles II, et rien ne fut 
neglige pour comprendre cet bomme integre au nombre des 
plus zeles partisans de ce complot. II fut arrete, juge et con- 
damne sur le temoignage d'iufames faux temoins , et contre 
toutes les formes de la loi. En vain son epouse aflligee alla-t- 
elle se jeter aux pieds du roi , et demauder sa grace ; en vain 
son venerable pere offrit-il 100,000 livre8slerI.(j,5oo,ooo fr.) 
a la ducbesse de Portsmouth pour obtenir son pardon, il fut 
decapite a Lincoln-Inn-Fields , le 21 juillet i683. 

On Yoit dans ce tableau le moment du jugement de cet bom- 
me illustre; il est a la barre, et'parait Touloir convaincre a I'e- 
vidence lord Howard qui est au-dessus des juges. L'avocat-ge- 
neral, Fexecrable Jefferies, Finterrompt et lui montre une liasse 
de papiers. Pres de lord Howard sont assis ie colonel Rumsej et 
Shepfaard, ils paraissent se parler bas Tun a Tautre. A gau- 
che du prisonnier est lord Gavendisb , son hero'ique ami , qui 
lui ofirit de s*echapper en echangeant leurs habits. A una 
petite table est la belle et aimable Rachel , ladj Russell , qui , 
dans une aussi penible position , fit les fonctions de secre- 
taire pour son mari. 

Cette composition noble a ete peinte pour le due de Bed-< 
ford, el exposee a TAcademie royale de Londres, en 1 8 25. 
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KAVTEK. 

TRIAL OF LORD W. RUSSELL. 

LoBD William Russell became a member of the Home of 
Commons at an earl^ age, and was one of the privj counsellors 
appointed bj Charles 11., in 1679. ^^^^ ^^ ^^^ Council table 
and in Parliament, he distinguished himself bj his opposition 
to the court, and was among the most active supporters of 
the Bill for excluding the Duke of York from the succession. 
The Rje-House Plot, discovered in i683, brought to light a 
plan for resisting the arbitrary measures of Charles, and no- 
thing was neglected to include this amiable nobleman in the 
number of its most dangerous partisans. - He was arrested, 
tried, and condemned, upon the testimony of infamous wit- 
nesses, and in defiance of fixed rules of law. In vain his afflic- 
ted consort threw herself at the King's feet, and pleaded for 
' mercj, equally in vain was 100,000 I. offered to the Duchess 
of Portsmouth, bjr his venerable father for a pardon : he 
was beheaded in Lincolns Inn Fields, Julj si, i683. 

« Bring every sweetest flower and let me strew 

The grave where Russel lies ; whose temper'd blood , 

With calmeal cbeerfiitipras for tKe resigu'd » 

St^in'd the sad annaU of a gi4d^ reign. » Tbommqi. 

The annexed picture represents the trial of tl^is illustrioitt 
udividual, he is ^t^oding at the bar and app^firs to be re- 
marking on the eyidence of I^rd Howard, who st^ndf bejead 
the judges ; the Attorney General, the ei^^rable Jefleriw, in- 
terrupts him and points to a bundle of papers « i^ear Lord 
Howard are seated Colonel Riimsey and 3h«phardt vhiOi ap- 
pear to he whispering together . Close hj th? prisoner stands 
Lord Cavendish hi9 heroic friend, whp offered to effoct his 
escape by exchanging clothes ; and at a small table near him 
is seen the accomplished and amiable Rachel, Lady Russell, 
who acted as secretary to her husband on this painful occasion . 

This fine composition was painted for the Duke of Bedford, 
and exhibited at the Royal Academy in i8a$. 
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ROUBItlAC 

NEWTON. 

La statue de ce grand philosophe , est placee a Tea tree de 
]a chapelle du college de la Triuite a Cambridge. Newton 
est represenle debout tenant un prisme ; on Toit que sa main 
est en harmonie et suit la pensee dont il parait enticrement 
preoccupe. Dans sa figure est empreinte un calmeet une 
Tigueur de sentiment qui montrent assez quel devait ^tre le 
caractere de cet homme eminent. II est revetu d*une rob« 
de soie appartenant au degre , de professeur des arts , qu'il 
avait a Funiversite. 

Ce morceau est g^nerale^lent place parmi les plus belles 
productions de Roubillac, et regarde comme une des statues 
les plus remarquables des temps modernes. L^expression et 
Texecution en ont ete sey^rement critiquees^ par Horace 
Walpole d'abord et d^autres, quant 4U caractere de New^ton, 
et par des critiques qui contestaient sur la maniere 
dont les draperies avaient 6U executees : mais on leur de.> 
manda s*il n*eut pas ^te mal a propos a Roubiliac de faire 
.es plis de la toile on de la laine, tandis qu'il avait a repre- 
senter de la soie? 

Cette statue a ete faite environ vers 17SS. 
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ROUBILIAC. 



NEWTON. 



This statue of tlie great philosopher is placed in the Ante-- 
Chapel of Trinity College, Cambridge. It represents him 
* standing, " holding a prism, and between his hand and the 
thought stamped upon his brow, there is a visible connexion 
and harmony. He exhibits a calm, colossal, vigour of in- 
tellect, such as we have reason to believe was the character 
of the living man. '* He is clad in the silk gown belonging 
to the degree of Master of Arts, his rank in the University. 

This is generally enumerated as among the best produc- 
tions of Roubiliac, and one of the finest statues of modern 
times ; although its expression and execution have each been 
severely censured, ihe former by Horace Waljiole and others, 
as too pert for the character of Newton, the latter hj those 
critics who contend against any attempts at discriminating 
the material of drapery : but it has been asked " would it not 
have been highly improper if Roubiliac had given folds like 
those of linen or woollen, when he knew that he had to re- 
present silk? '* 

This figure was sculptured about 1755. 
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EETNOLDS» 

ROBIN BON DIABLE. 

' Cette creation ''poelique de Shakspeare a ete rendue par 
sir Josue Reynolds avec beaucoup de ftentiment. II a repre- 
8ente Fesprit malicieux et espiegle appele Robin bon Diable, 
ou le genlil Puck, assis sur un cbampignon et tenant cette 
fleur magique qui doit iufluer d'une maniere si etrange sur 
Timaginalion de la reiue dee fees. A la conteDaDce du lutin, 
on peut suppo^er qu'il emploie un instant de loisir a penser 
complaisamment aux sens perdus de Titania, a la meta- 
morphose udsine de Bottom , ou a Tinvention de quelque 
nouveau caprice tout aussi fanlasque. 

L'expressioo de malice qui regne dans la figure de Puck , 
Texactilude du dessin , le colons brillant de ce tableau en 
ont fail un de ceiix les plus recherches par les amateurs des 
arts. L' Alderman Boydell I'acheta loo livres sterling (2,5oo) 
du peiotre, et le Ht graver par L. Schiayonetti. Lorsque la 
galerie de Sbakspeare fut eosuite demembree, en iSo5, il fut 
adjuge pour 2i5 livres sterling, 5 shelings ( 5,38i fr. sS c.) , 
a Samuel Rogers , Esquire , auteur des Plaisirs de la Memoire, 
de ritalie , etc., dans la possession duquel il est reste depuis. 
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REYNOLDS. 

ROBIN GOOD-FELLOW. 

This poetical creation of Shakspeare bas been embodied 
hj Sir Josbua with a kindred feeling. He has seated *' the 
shrewd and knavish sprite called Robin Good-Fellow, or 
sweet Puck " , on a mushroom , and has placed in his hand 
that magical flower which wrought so strangely on the ima- 
gination of the Fairj Queen : bj the countenance of the little 
elf we maj infer that this moment of repose is employed 
in some complacent recollections of Titania*s infatution, 
and Bottom's asinine metamorphosis, and in the inyention 
of new vagaries of the same whimsical description. 

The admirable archness of expression, careful drawing, 
and exquisite colouring of this picture , have combined to 
make it an universal favourite with all lovers of art. It was 
bought of its painter for loo 1. by Alderman Boydell, who 
employed L. Schiavonetti to engrave it for the smaller edi- 
tion of the Bard of Avon ; on the dispersion of the Shakspeare 
Gallery in i8o5, it was acquired, at the price of 2x5 1. 5 s., 
by Samuel Rogers Esq. author of the Pleasures of Memory, 
Italy, etc., in whose possession it has since remained. 
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STOTHA&D. 

SCENE DE HEJNRI VIII. 

Gette composition est prise dans Tacte I***", scene IV » de 
Henri VlII , par Shakspeare. 

La scene se passe dans la salle d'assemblee du palais de 
Wolsej a York ,^peudaDt une f^te que donne le cardinal 
aux principaux seigneurs de la cour. Le roi , accompagne 
de plusieurs courlisans, entre^deguise et masqu^ ; chacun 
invite sa dame pour danser. Henri, en choisissant Taimable 
Anne de Boulen, lui dit : « G*est la plus helle main que j*ai 
touchee de ma vie ! O beaute , je ne t'avais pas connue jus- 
qu'a ce jour. » Apres la danse, Wolsej quitle sa place et 
engage aisement le roi a se demasquer; celui-ci, s'adressant 
alorsasa belle danseuse : « Je serais bien pen galant de yous 
prendre pour danser, sans vous donner un baiser. » 

L'artiste a su donner a cette episode de fete une bonne 
partie de la grace et de la simplicite qui fait le charme de 
s^s autres productions. Ge tableau a ete peint pour la ga- 
Jerie de Bojdell , et f ut grave pour les deux formats de cette 
collection , par Isaac Taj lor. 
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STOTHARD. 



. SCENE IN HENRY VIII. 

This compositioQ illoslnites act I. scene lY. ofShakspeare's 
Henry Vlll. 

The scene is laid in the presence chamber of Wolsej's 
palace where, at an entertainment ^iven by the cardinal 
to the chief personages of the court, the king, accompa- 
nied^'by several courtiers , enters disguised and masked ; 
each of them selects a partner for dancing, Henrj making 
choice of the IotcIj Anne Bullen exclaims 

The fairest hand I ever toach'iL O beauty I 
Till DOW I never knew thee. * 

After the dance is over Wolsej qnits his chair of stale 
and discoTering the king, easily induces him to unmask, 
and he then salutes his fair partner , saying 

I were unmannerly to take you out 
And not to kiss yon. 

The painter has imparted to this festive scene a large por 
tion of that captivating grace and simplicity which usually 
distinguishes the productions of his ])encil. It was painted 
for Boydelfs Shakspeare Gallerj, and was engraved for both 
sizes of the Illustrations by Isaac Taylor. 
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WEST. 

CROMWELL DISSOUT LE PARLEMEJVT. 

Get ev^nement arriva le lo du mois d'avril i653.Le parle* 
meot s'assembla pour la premiere fois en 1640; mais apres 
treize ans d'existence, apres avoir souteQu avec avanta^e 
uue coDtestation conlre les soutiens du pouvoir arbitraire ei 
du droit divin, apres avoir depose )e roi puis I'avoir conduit 
a Fecbafaud, apres avoir aboli la royaule, Fepiscopat, et vole 
que laChambre des Lords etait une assembled inutile et dan- 
gereuse , le parlement p^iit en6n devant un pouvoir dont il 
s'etait fait ua instrument : il se soumit a I'armee. O. Cromwell 
pendant les scenes actives de la guerre civile saisit plus d'une 
occasion de deplojer ses talens ets* acquit, par son courage, 
sa prudence et une dissimulalion egale a sa bravoure, une 
influence sans borne parmi ses compagnons d'armes. Vojrant 
partout matiere a cbaugement, il prend ses mesures en con- 
sequence ; il entre sans etre attendu dans la Cbambre^du 
Parlement, et, au milieu des debals, reprocbe brievement aux 
membres leurs vices et leur impopularile , ajoutant que Dieu 
ne voulait plus d*eux ; puis a un signal ses soldats firent en 
un instant evacuer la salle et fermerent les portes. 

Ce sujet , d'un caract^re aussi prononce , devait etre sur- 
tout bien rendu par les pinceaux de West ; aussi Fa-t-il heu- 
reusement execute. Cromwell calme, plein de dignite el de 
sang-froid, occupe le centre; il montre la masse d*armes , 
et donne I'ordre d'enlever ce brillant hochet. Lambert, Fleet- 
wood et Ireton sont pres de lui. Le colonel Harrison s'a- 
dresse fierement au president Senthall; k gauche le person- 
n<ige principal est sir H. Yane, et k ses cdtes sont Fairfax, 
Rous et Harrj Martin. 

La composition. Faction , -Fexpression et le dessin de ce 
tableau d*un ordre superieur, sonlparfaitement en rapport. 

11 fut peint pour la collection de lord Grosvenor, et a ete 
bien grave par J. Hall. 
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CROMWELL DISSOLTING THE LOKG 
PARLIAMENT. 

The event commemoraled in this picture took place 
April lo, i65S. The Long Parliament first met in i€io, and 
haying sat nearly thirt^^en jears , haying maintained a suc- 
cessful coulest with the supporters of arbitrary power aud 
diyine right, having first deposed the King and then 
brought him to the scaffold, having abolished royalty and 
episcopacy, and voted (he house of Lords useless and dan- 
gerous, began at last to yield before the power of its own 
instrument, the army. Oliver Cromwell , to whom the active 
scenes of civil w^ar had afforded many opportunities of dis- 
playing great abilities, had by perseverance , prudence , and 
dissimulation equal to his bravery, acquired an unlimited 
influence over his companions in arms, and seeing matters 
every way ripe for a change, he took his resolutions accor- 
dingly. Entering unexpectedly into the Parliament House in 
the midst of a debate he briefly reproached the members with 
their vices and unpopularity, and addiug that the Lord had 
done with them, he made a signal io his soldiers who speedily 
cleared the house and locked the doors. 

This incident, so decisive of character, is peculiarly adapt- 
ed for the pencil, and has been successfully treated in the 
annexed picture. Cromwell, calm, dignified, imperturbable, 
occupies the center, he points to the mace, and the command 
to lake away that shining bauble has just passed his lips ; 
Lambert, Fleetwood, andlreion, are near him< The S{)eaker, 
Lentball, is roughly accosted by Colonel Harrison. The prin- 
cipal figure on the left is Sir H. Vane , near to him are Fairfax, 
Rous, and Harry Martin. The composition, action, expression, 
and drawing of this picture, are in strict unison, and of a 
superior order : it wad painted for Lord Grosvenor's collec 
lion, and has been ably engraved hy J. Hall. 
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KIOD. 

LE VOYAGEUR TOURMENTE. 

II est peu de persoDnes qui ne sjmpathisent ayec le per* 
sonnage iDforf une que figure ce tableau ; apres avoir Tojag^ 
toute la Duitpar le froid,joint aceque quclque mesaventure 
Ta force le soir precedent de sepriver de son souper,il yient de 
mettre pied a terre moitie gele, et presque mort de faim ^ 
devant une auberge ou les YO^ageurs doivent dejeuner. Deja 
ii a pris place aupres d'un feu petillant , tout en s'appro- 
priant ces paroles de Falstaff : « Pourquoi ne prendrai-je 
pas mes aises dans mon auberge, » Deja il a commence 

une attaquesur les mets Stales deyant lui ayec profusion 

soudain le conducteur anuQUce, au son de sa trompette, 
que ' la yoiture est sur le point de continuer sa route. Get 
ayis retentissant est bientot confirme par Tarrivee d*un gar- 
(on ; I'indignation du yojageur est a son comble , lorsqu'il 
yoit porte sur la carte ce qu'il ne lui a pas m^me ete permis 
de cousommer. 

II est aise de voir dans ce tableau que le peintre a bien su 
rendre le sujet qu'il s'etait propose. L'bistoire qu'il a youlu 
raeonter s'explique bien , Texecutiou en est soignee et cor- 
rectc. II a ete gravd pai*" J.-L. Busbj. 
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HJDD* 

THE TRAVELLER DISTURBED. 

Few persons but will sympathize with the unluckj wight 
who figures ia thb produclioD. He has apparently trayelled 
all night in the cold, and probably has been defrauded hj 
some mischance of his supper the previous eveoing ; he has 
at length arrired late in the morning , half frozen , and half 
starred, hi the inn where , in the technical phrase, the coach 
breakfasts. Here he has taken up a position before a blazing 
fire , and soliloquizing in the words of Falstaff « shall I not 
take mine ease in mine inn, » has divested himself of his 
boots , and commenced an attack on the good things which 
are plentifully spread before him , when (he guard's horn 
suddenly announces that the vehicle is about to resume its 
prepress ; this assounding information is confirmed by the 
entrance of the waiter, and our traveller's indignation is 
completely rouzed on being presented with a bill for what 
he has not been allowed time to consume. 

An inspection of the engraving will show that the painter 
has succeeded in the aim he proposed, the story being clearly 
told , and the manual execution of the picture careful and 
correct. It has been engraved by T.-L. Busby. 
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IIAYDON. 

MEURTRE DE DENTATUS. 

Le meurlre de L. Siccius Dentatus fut consomme par Tor- 
dre des Decemvirs, A. U. R. 3o5. Ce vieux soldat , dont le 
courage lui avail valu le siirnom d'Achille romaln, resta sons 
les armes pendaDt plus de quaraule ans , fut present a cent 
vingt engagemeus , et recul quarante-cinq blessures, toules 
par devant, dont douze a la defeuse du Capilole, lorsqu*iI fut 
surpris par Hermodius. Dans ces differeotes actions, il se si- 
gnala par toutes sortes de mojens, et cependant, loin de rece- 
Toir jamais aucune portion des terres qu'il avail conquises, il 
eui encore a soufTrir la pauvrete et le besoin , tandis que d'au- 
tres s'enrichirent des depouilles dues a sa valeur. line telle 
injustice souleva a la fin Tindignalion publique; mais les • 
Decemvirs resolurent la perte de ce vieux guerrier plulot 
que de souscrire a ces justes reclamations ; ils imaginerent 
de le faire parlir pour Farmee avec le litre et Tautorite d'ua 
ambassadeur, puis de le faire atlaqueren route par une bande 
d*assassins daos une gorge de montagnes. A celte attaque im- 
prevue , Dentatus sadossa contre un roc, et soutint leurs 
attaques pendant long-temps avec une telle vigueur, qu'il en 
taa quiDze el en blessa trenle. £ tonnes d'une force et d'une 
intrepidite aussi extraordin aires , ils lui lancerenl alors leurs 
javelols , qu'il sul parer avec son bouclier. Le resultat de ce 
combat inegal etait encore incertain, lorsque plusieurs des ^ 
meurlriers, escaladahl le rocher, detacHerent des quar- 
liers de rocbes, el accablerenl ainsi ce beros qui , par son 
courage determine , les avail tenus si long-temps en haleine. 
Ce tableau, expose a Somerset-House en 1809, etablil la 
reputation de rarliste; le dessin en est correct la louche 
facile est d^une energie et d'une barmonie adihirables. It a 
ete dclielc par le' comle Mulgrave, et fut bien grave sur 
bbis, d'line dimension rare, par W. Haryej. 
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HATOOM. 

ASSASSINATION OF DENTATUS. 

Tib assassination of L. Slccius Dentatus was perpetratecT 
by (he Decemviri , A. U. C. 3o5. Tbis old soldier, Whose 
courage had procured him the name of the Roman Achilles, 
had fought his country's battles for more than forty years, 
and had been present in one hundred and twenty engage- 
ments, had received forty-five wounds, all in front, particu- 
larly twelve in the recovery of the Capitol when surprised by 
Hermodius, and in these various actions had signalized him" 
*elf in every possible way, yet had never received any por- 
tion of the conquered lands, but was suffered to exist in po- 
verty and want while others were enriched by the spoils of 
his valour. A case of such extreme hardship at length aroused- 
the public indignation, and the Decemvirs, secretly resolving 
to make away with the veteran rather than grant his claims, 
sent him to the army with the rank and authority of Legate, 
where it was contrived that he should be assailed in the hol- 
low of a mountain by a band of assassins. In this emergency 
he placed his back against a rock and withstood all their as- 
saults for a long time, killing fifteen and wounding thirty, 
terrified by his amazing strength and intrepidity the mur- 
derers then showered their darts against him from a distance, 
these he successfully caught on his shield, and the result of 
this unequal contest was still undecided when some of his 
opponents, having climbed the rock, hurled down stones 
upon him from above, and thus overwhelmed the hero whose 
determined spirit had so long kept them at bay. 

The exhibition of this fine picture at Somerset-House in 
1809, established the reputation of its painter; it is drawn 
and painted with an admirable freedom, correctness, enei^ 
and harmony : it was bought by the Earl of Mulgrave, and 
has been engraved on wood in a superior manner, andof ai^ 
unusual sii*, by W. Harvey. 
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A NYMPH. 

UmE NYJCPHE. 



WESTHACOTT. 



UNE NYMPHE. 



Cette statue qui donne une belle idee de la perfection 
ayec laquelle Tart de la sculpture a ete portee daDS zios 
temps modernes, futexeculee eu 1823 et exposee le prin* 
temps de I'annee suivante k TAcademie roj^ale de Londres. 
Elle exprime avec assez de verite la douceur et la modeslie « 
I'amabilite et TiuDoceDce du jeune age. Le travail en est 
aussi soigneusement elabore que le dessiu en est pur, correct 
et gracieux. 
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A NYMPH. 



Tbs htamOhl exauBple of modeiti art wa sficolptured in 
i8i3, and was exkibifed llie following sfiring at tbe Rojal 
AcademT. It admirablT eAjHcaao thc gentlcDefis aDdmodestjr^ 
iht knreiiiica and innocciice of jovtli , aod ils execulion is 
as carefnl and elaborale « as tbe design is pure, comet, and 
gracefni. 
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lAWRENCE. 

r 

LE PETIT CHAPERON ROUGE. 

QiTTE j^uiie fille, ddnt les Teiemens e^ le mantelet rouge 
ra|>pellent le conte dii petit chaperon rouge , biea connu 
des «nfan8, e&t le portrait de la fille de J.-P. Anderdon 
Esquire, sous rajuslement d'une jeune paj^sanne; sa figure, 
pleine de fraicheur et de jeunessev est remplie de naivete. 
. Cette composition, d'un coloriB britlant, passe pour dtre 
iinedesmeiUeiires de Lawrence, ell« a ^t^ grar^e par Lane. 
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LAWRENCE. 

LITTLE RED RIDING H OOD. 

. Little Red Riding Hood is a portrait of the daughter of 
J. P. Anderdon Esq. in the unassuming garb and character 
of a cottage girl, part of whose attire, her red cloak, serves 
as an identification with the well known nurserj story. It 
is finely expressive of the blooming innocence and unsuspec- 
ting confidence of youth , and its rich and harmonious 
colouring entitle it to be regarded as one of the most felicitous 
efforts of Lawrence's pencil. It has been engraved by Lane. 
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TRESHAM* 

* 

ICILIUS EXCITANT LES ROMAINS A LA 

VENGEANCE. 

Le sujet de ce tableau rappelJe un des evenemens les plus 
remarquables que nous out trapsmis les annales de Apme. 
Mecontent de la conduite du senat et des consuls, le peuple 
VQulut une reforme dans le gouvernemenl; pour satisfaire 
a ses clameurs , dix hommes furent . investis du pouvoir ab- 
solu. Ces decemvirs travaillerent pendant quelque temps 
avee zele pour repondre au sajet qui les avait fait nommer« 
Ce furent eux qui rendirent les fameuses lois des douze tables ; 
de temps en temps , cependant , ils imaginaient avec art 
difierens pretextes pour s*exempter des deyoii's auxquels ils 
etaient assujettis ; c*est cette licence qui fit d*Appius, . dont 
Tascendant avait prevalu sur ses collegues, un patricien 
ambitieux et criminel. Ayeugle par la securite dont il crojait 
jouir , cet homme infame soudoja de faux temoins et voulut 
mettre a execution le complot qu'il avait forme de s'em- 
parer de la belle et jeune Virginia , .filie unique d*un brave 
soldat , et fiancee k Icilius. 11 la fit comparaitre devant son 
propre tribunal, sa decision fut qu'on la separerait de sa 
famille , qu*un de ses acoljtes pretendait n etre pas la sienne. 
.Lorsque son malheureux pere vit qu*il n*j , avait .plus pour 
elle que Taltemative du desbonneur ou de la mort , il .n*be- 
sita pas a plonger un couteau dans le sein de Virginia , et 
vona la l^le d'Appius aux dieux infernaux. Le peuple, deja. 
anime contre les decemvirs , adopla avec chaleur la cause 
deTinocence opprimee, et^ exite par les conseils et I'exemple 
d'Icilius et de ses amis, il ckassa les tjrans; Appius se 
donna la mort. 

Ce tableau fut presents a Tacademie rojrale de Londres 
par son auteur, en 1799, il est place dans la salle du conseil. 
de cette institution. La conception etl'execution meriterent 
a Tartisle une mention honorable. 11 a ete bien gravd a la 
maniere noire, par N. Schiavonetli. 
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ICIUUS EXCITING THE ROMANS. 

The incident treated in this picture is connected with 
one of the most remarkable evenls recorded in the annals of 
Rome. Dissatisfied with the conduct of the senate and con- 
sub , the people became clamorous for a reform in the go^ 
▼emment ; and ten persons were invested with absolute au- 
thority to carry tbeir wishes into effect. The Decemyiri fa- 
boared eaniestlj for some time to accomplish the object of 
their nomination; thej drew up the famous laws of thetwelve 
tables, but artfully contHved from time to time various pre- 
texts to postpone the resignation of tbej delegated power : 
which, from the ascendancy he had gained oter his collea- 
gues-, in reality centered in Appius an ambitious and cri- 
minal patrician. In all the blind iufatuation of security this 
detestable character conceived , and suborned witnesses Co 
support, an infamous plot, by which be sought to obtain 
possession €»f Virginia, a young and beautiful maiden, the 
only daughter of a respectable veteran , and the betrothed 
bride of Icilius ; and the Decemvir contrived that the adju- 
dication of the affiiir should come before his own tribunal. 
His decision deprived the parent of his child i when the 
unhappy father, seeing no alternative between death and 
dishonour, hesitated not to plunge a knife into the heart of 
Virginia; and devoted the head of Appius to the Infernal 
gods. The populace, previously incensed against the Decem- 
viri, warmly espoused the cause of injured innocence ; and, 
excited by the ediortations and example of Icilius and his 
friends, drove the tyrants into banishment, white Appius 
died by his own hand. 

This picture was presented to the Royal Academy hj its 
painter in 1799, and is placed in the Council Room of 
that institution. lis conception and execution merit honour- 
able notice : it has been well engraved in the chalk manner 
by N. Schiavonetti. 
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TOKNEIt* 

ANTIQUITES DE POLA. 

PoLA, dans la peninsule Islrienne, dont Torigine remonte 
a une haute antiquite, etait, sous Fempire romain, d*un 
commerce considerable. Geite cil^ a depuis beaucoup 
perdu de sa prosperile et de son importance, car sa popu- 
lation ne s'eteve guere maintenant qu'a 700 Labi tans , presque 
tous p^cheurs; elle est agreablement siluee pres du golfe de 
Trieste^ elle a unc ^glise et une citadelJe. Les murs de la 
yilleont ete demolis en 1814 par les troupes frangaises quel- 
que temps avant de la quitter. 

Pour un amateur d*antiquites bistoriques et classiques , et 
pour les admirateurs du pittoresque , Pola n'a rien perdu 
de son interdt, elle renferme encore de nombreux exemples 
de la perfection avec laquelle les arts etaient cultiyes alors. 
Les morceaux les plus imporlans ont ete group^s ici aussi bien 
que possible : a gauche on voit le temple de Rome et d'Auguste, 
a droite Tarche Sergius, la poria Jluraia; un peu plus loin, 
on apergoit une partie de porte qui presentait 3 arches uni- 
formes , et conduisait au magnifique amphitheatre dont 
Tedifice etonnant s*eleye comme un colosse et remplit la 
seine. Get amphitheatre se trouvait dans I'enceinte de la 
yille ; il avait 463 pieds de diametre le plus long« le plus 
petit etait.de 370. pieds et io3 pieds de haut. La pierre 
d*Istrie;, employee pour la construction de ces monumens , 
etait d*une qualite un peu inf^rieure a celle du plus beau 
marbre. Stuart et Revett ont donne dans leur ouvrage quel- 
ques-uues de ses antiquites; mais Thomas Allason Esquire a 
pris de ces anciens monumens de quoi former un tres-beau 
Tolume; les dessins admirables quil en a fait ont fourni 
a Tartiste les di£ferens morceaux qui omentcette belle com- 
position, formant le frontispice de Fouvrage , grayed par Geor- 
ges Gooke ayec beaucoup de gout et de sentiment. 
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TtJENEft* 

ANTIQUITIES AT POLA. 

PoLiL, ia iLe Istrian Peninsula, a citj of the Lighest anii- 
quitj , was a place of considerable consequence under the 
Roman Empire : its prosperity and importance has , liowe- 
yer , long since passed awaj , and its population now scar- 
cely amounts to 700 souls ; chiefly fishermen and their fami- 
lies. It is agreeably situated on the gulf of Trieste , has a ca- 
thedral , and is commanded by a citadel : the walls of the 
town were demolished by the French troops previously to 
abandoning it in i8i4« 

To the historical and classical antiquary , and to the ad* 
mirers of the picturesque , the interest of Pola remains un- 
diminished, containing numerous examples of ancient art , 
the most important of which are skilfully grouped in the 
annexed composition. On the left is seen the Temple of 
Rome and Augustus ; and on the right the arch of the Sergii, 
the Porta Aurata. The maritime character of the city is 
hinted hj the gallies ; beyond them is A portion of a gate 
which, in its perfect state , presented an eleratioii of three 
uniform arches , and led to the magnificent Amphitheatre , 
which stupendous edifice rises above all like a colossus and 
fills the scene : it stands within the site of the ancient town^ 
measures 436 feet in its largest, and 3 f 6 feet in its smallest, 
diameter, and is 97 feet high. The Istrian stone used in the 
construction of these buildings is of a quality little inferior 
to the finest marble. 

Some of the antiquities of Pola have been treated inci* 
dentally by Stuart and Reve&t $ collecliyely , they make the 
suhject of a splendid volume by Thomas Allason Esq., whose 
admirable sketches furnished the materials for this fine com- 
position , which forms the frontispiece to the work, being eo" 
graved by Geoi|[e Gooke with all his characteristic taste and 
feeling. 
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LOUTBERBOUBO. 

BATAILLE DB CAMPERDOWN. 

' Daks 1« xaatln^ du 1 1 oetobre 1 797 , la ilotte hoUaudaiee, 
GommaDdee par ramiral de Winter, m trouva en preaemce d* 
I'escadre anglaise, amical Duncan, pres des cotes de la 
Hollaode, exitre Egmont et Gamperdown. Les signaux furent 
immediatement doones pour commeucer le CQHibat, en peu 
d'iDfttans reogagemeat devint general sur toue les haftimens , 
•gaux en nombre daa$ chaque flptte ; ua combat sanglant 
ijui commen^a a sgiidi im se termina qu'aquatre beuresparla 
prise de buit vaisseaux de iigne bollandais » deux autres de 
einquante * six canons et deux fregates, formant les deux 
liens de la force efifective de la flotte bolUndaise. Le Vene- 
rable mooiik par Duncan , le Vr/keid monte par de Winter » 
«e trouverent cdte k c6te pendant Irois beures ; cbociin des 
yais$eaux aralt deja la moitie de son equipage tue ou blesse* 
et ce 04 Alt que lorsque I0 Vr/keid fut enti^rement demltte , 
^t.qne tonte resistance fut derenue impossible , que le brave 
bollandais amena son payillon. 

Les tableaux de combats nayaU qu*a peints Loutberboui^, 
sont consideres comme se^ meilleures compositions , et i)eu- 
Tent marcher de pair avec ce qui a ete fait de mleux en ce 
genre; les personnages bien groupes, le bon coloris et reffet 
heureux du claiivobscur ont beancoup fait yaloir ses tableaux. 

La bataille de Camperdown aet^ bien gray^e par J. Fittler. 
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LOOTHSaMimG. 

BATTLE OFF GAJttPERDOWN. 

Off the momiQg of the elercDth of October 1797, the 
Dutch fleet, commanded hj Admiral de Winter , was des- 
cried hj the British squadron under Admiral Duncan , off 
the coast of Holland between Egmont and Gamperdown. 
{Signals were immediately thrown out to bear down and en- 
gage ; and in a short time the action became general through- 
out the hostile fleets, whose numbers were equal. A san- 
guinary engagement , which commenced at noon and ended 
about . four o'clock, was terminated by the capture of eight 
Dutch sail of the line , two ships of fiftj-six guns , and two 
frigates;' amounting to two thirds of the efiectiye strength 
of their fleet. Duncan in the Venerable ,tind de Winter in the 
Yryheid, engaged each other broadside to broadside for three 
hours ; each ship had one half of its crew killed or wounded, 
and it was not until his yessel was completely dismasted; 
and farther resistance had become impossible, that the gallant 
Dutchman struck his colours. 

Loutherbourg's representations of sea fights, are among the 
best productions of his pencil , and may be cited as inferior 
to none in the same line of art : by the means of skilful! 
grouping, much truth of colour , and an impressive light and 
shade, he has imparted an interest to most of his pictures of 
that class that has rarely been equalled. The battle of Gam- 
perdown has been finely engraved by J. Fittler. 
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HOWARD. 

LA NUIT. 

I 

La quatrieme elegie du troisieme livre de Tibulle a fourni, 
a Tartiste le sujet de son tableau. Dans cette elegie Tauteur , 
tourmenle par un songe de mauvais augure, a decrit la 
nuit ( nox) comme accessoire au sujet. 

« Deja le noir et quadruple atlelage de la Nuit avait par- 
9 couru les youteo etoilees; deja ses coursiers mouillaientles 
» roues du char dans la mer ; i*uti1e sommeil n*avait point 
» encore appcvipe aucun calme a mon ame , il fuit les toits 
» qu*habitent les sollicitudes.... » 

L*imagination poetique de Fartiste a pour ainsi dire per- 
sonnifie la Nuit de Tibulle. La deesse est representee de- 
bout sur un char atte!^ de deux cheyaux conformes aux 
descriptions donnees par d*autres anciens auteurs ; son yoile 
est rejelc^ en arriere et « les^toiles qui scintillent forment sa 
suite filiale », tel que le dit la premiere el^gie du liyre pre- 
cedent. 

La composition de ce tableau est pleine de grdce et de 
simplicite. Le dessin en est correct et fait ayec sentiment. 
II a ete graye ayec beaucoup de gout par Anker Smith pour 
Tedilion de traductions poetiques de Sharpe. 
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HOWAED. 



NIGHT. 



Tais picture was painted from the fourtk Elegj of the 
third Book of Tibullus. The subject of the poem is an UU 
LodiDg dream which tormented the author; aod Nox or Night 
is mentioned brieflj and incidentallj. 

Row Nigbt bad lav'd Iwr Gourten in the main , 
And left to dewj dawn a doubtful reign ; 
Bland sleep , tbat from tke conch of sorrow flies , 
( The wretch's solace ) had not clos'd mj tja. 

GnAixoKa's T»dli.os» 

The poetical imagination of the artist has embodied a 
classical! J appropriate illustration of the text. The goddi^Bs 
is represented standing in a car drawn .bj two horses con- 
formable to the descriptions of other ancient authors , her 
veil is thrown back » ant the dancing Stars compose her 6-< 
lial train according to the first elegj of the preceeding 
book. The composition is imbued with a graceful simplicity » 
and the execution eyinces a corresponding correctness and 
judgment. It has been engraved with great taste bj Anker 
Smith for Sharpe's edition of Poetical Translations, 
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PIRTTHOUS. 

PiRiTHov» , fils dlxion et d'lin nuage sous la forme de Ja- 
aon, ou selon d'autres d*Ixion et de Dia, devint roi des La- 
pithes , peuple de la Tliessalie. La tnjthologie a rendu cd- 
lebre son amitie pour Thi^see et ten mariage ayec Hippo- 
damie ; apres la inort de celle-ci, Thesee ei^tni veuf aussi , ils 
formerent la resolution de nese marierqua desdeesses oudds 
filles de-dieux : en consequence de ceprojet Hefene, enlevee 
la premiere , fut ass ignee pour lot a Thesee ; celui-ci a son 
tour aida Pirithous a ravir Proserpine. La yigilaiice de Pluton 
fit echouer leur entreprise, et ces mortels temeraires subirent 
les punitioQS les plus seyeres, juscpi'a ce qtt*Hercu1e Tint les 
(delivrer. 

La nature des iourmens qu'^prouva Piritfaous est rapportee 
de diyerses manieres ; Proctor a suiyi la tradition qui dlt 
que ce prince fut mis en pieces par le dbien Cerbere. 

L'artiste executa ce morceau pour faire pendant k Flxion, 
donne au n°. 172, liyraison 27; il a su en faire ressortir les 
mdmes beautes. Un amateur distingue , sir Abraham Hume, 
baronet, acheta ces deux sculptures grayees ici pour la pre- 
miere fois. 
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flAOCTOR. 



PIRITHOUS. 



P1HITHOV6 , a son of Ixioa and the Cloud , or , according to 
others , of Ixioa and Dia , became king of the Lapilhse , a 
people of Thessalj ; his friendship for Theseus, and his nup- 
tials with Hippodamia , are among- the most celebrated 
events ofmjrthology. After the decease of Hippodamia , 
Theseus being also a widower , the two friends resolved to 
marry none but goddesses, or daughters of. the gods : in pur- 
suance of this agreement Helen was first cacried off and assig' 
ned hy lot to Theseus, who then- aided Pirithous in an - at- 
tempt to seize Proserpine. The vigilance of Pluto defeated 
this enterprize , and the daring mortals were doomed to the 
severest punishment until released hj Hercules, 

The precise nature of the torments inflicted on Pirithous 
is variously related ; Proctor has followed that account 
which states that he was torn in pieces by Cerberus : he exe- 
cuted this figure as a companion to the Ixion given in no. 27, 
and it is strongly marked with the same excellencies ; the 
same distinguished Amateur Sir Abraham Hume Bart, is the 
owner of both, which are here engraved for the first time. 
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WESTALL* 

WOLSEY ARRIVANT A L'ABBAYE DE 

LEICESTER. 

Dans le IV«. acte de Henri VIII de Shakspeare, GriffitH, 
ecujer de Catherine d'Aragon , lui raconle les circonstances 
de Tarrestation du cardinal Wolsey a York , et comment il 
tomba malade pendant son vojage k Londres sous la garde 
du grand comte de Northumberland. 

Enfin , a petites journees il arrira a Leicester et logea dans I'abbaye , od le 
reverend pere abbe ayec tous ses religieux le re^ut honorablement. Le cardinal 
lui adressa ces paroles : O pere mbbe , un vieillard hrise par U» orages de la 
cour vient reposer au milieu de roue ses membres fatiguis s accordez lui par 
ckarite un peu de terre, II se mit au \\i, ou sa maladhs fit des progres si violens 
que, latroisieme nuit apres son arriv^e , vers buik heures, qu'il avait predit 
lui-m^me etre sa derniere heure, plein de repentir, plonge dans de conti- 
nuelles meditations, au milieu Aet larmes et des soupirs, il rendit au monde 
ses digniles, au ciel-son 4me bienheureuse , et s'endormlt dans la paiz. 

L'artiste a represente avec talent FarriTee de eel bomme 
d'etat k Tabbaj^e de Leicester. Cette composition est animee 
sans dtre confuse ; le dessin en est bon , les costumes mili- 
taires et ecclesiastiques sont bien peints et offrent une variete 
agreable; le coloris en est brillan't et barmonieux. 

Ge tableau a ete peint pour la galerie de Boyddl et grave 
en grand par R. Tbew. 
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AVESTALL. 



WOLSEY AT LEICESTER ABBEY. 

In Act. IV, Scene II. of Schakspeare's Henry VllI, Griffith, 
the gentleman-usher to Catherine of Arragon, relates to her 
the circumstances of cardinal Wolsey's arrest at York , and 
his falling sick on his journej towards London, when in 
custody of « the stout earl Northumberland. » 

At last, with easy roads he came to Leicester, 
Lodg'd in the abbey; where the reverend abbot\ 
With all his convent, honourably receiv'd him ; 
To whom he gave these words , O father abbot , 
An old iR«ii, broktn mth ike storms of state^ 
Is come to lay his weary bones among ye ; 
Give kin a UttU earth for charity I 
So went to bed : where eagerly his sickness 
Parsiied him still ; and three nights after this , 
About the hour of eight (which he himself 
Foretold, should be his last) full of repentance 
Continual meditations , tears , and sorrows , 
He gave his honours tq the world again , 
His blessed part to heaven, and slept in peace. 

The artist has happily represented the fallen statesman's 
arrival at Leicester abbey in the picture before us : the com- 
position is animated without confusion, the drawing and 
expression are good, the varied costumes of the civil mili- 
tary and ecclesiastical orders are picturesquely and skilfully 
treated, and the colouring brilliant aud harmonious. 

This picture was painted for Boydell's Shakspeare Gallery 
and engraved for the larger series of illustrations hy R.Thew. 
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THOHSOK. 



TITANIA. 

C'est aiosi qu'Ob^roD, dans le Songe d'une nuit d'ete de 
Shakspeare, decrit i'e adroit oil repose la reine des fees : 

Je connais un terrain od croit le thymsauyage, od. la Tiolette se balance 
aupres de la grande primeyere et qu'ombragent le suave cheyre-feaille , de 
douces roses parfumees et le bel eglantier. C'est \k que« pendant qaelques 
heures de la nuit, Titania , fatiguee des plaisirs de la danse, s'endort au milieu 
des fleurs. 

Tandis qu*elle sommeille , gardee par les esprits qui forment 
sa suite , le malicieux Puck, devoue aux Tolontes d'Oberon , 
vo;yantque la retraite de Titania va etre troublee par i'arrivee 
d*une troupe de pajsans ignorans r^unis dans le bois pour y 
repeter une comedie de leur gout , dit : 

Quels sont ces gprossiers personnages qui font id les fanfarons , ai pres du 
lit on repose la reine des fees? Quoi ! une piece en jeu 1 je tcux etre de Tau- 
ditoire^et peut-^tre aussi y serai-je acteur. 

Ge tableau fut expose a TAcademie royale de Londres en 
1810 ; la composition en est belle , le dessin correct %i la cou- 
leur suaye. 11 a ele achete par W. Gbamberlajne Esquire , et 
grave en mezzo-tinte par W. Saj, 
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THOMSON. 



TITAHIA. 



Obbron, in Sfaakspeare's Mideummer Might's Dream thus 
desciibfts the spot where his fairj consort reposes ; 

I know a bank whereon the wild thyme blows , 
Where ozltps and the nodding Tiolet grows , 
Quite oveiMsanopied with lush woodbine, 
With sweet mpak-roses and with eglantine : 
There sleeps Titania. 

While thus abandpned to sleep, she is guarded hy atteu- 
dant elves ; and Puck , the active minister of Oberou's will , 
finding the sanctity of her bower menaced bjr the proceedings 
of a party of ignorfint rustics , who assemble in the recesses 
of the wood to rehearse a play after their manner, exclaims : 

What hempen homespuns have we swaggering here , 
So near the cradle of the fairy-queen P 
What, a play toward? I'll bean auditor, 
An actor too , perhaps , if I see cause. 

This picture was exhibited at the Royal Academy in 1810 ^ 
and its graceful composition, careful drawing and mellow 
tone of colour, excited much attention. It was bought by 
W. Ghamberlayne Esq. M. P. and has been engraved in 
Mezzo-tinto by W. Say. 
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FLAXMAN. 

LE DRAME MODERNE, N^ I. 

A DROITS de ce bas-relief on.voit Shakspeare assis. Le mas- 
que de la tragedie et celui de la comedie soDt a ses pieds ; 
son bras droit est etendu commepour appeler a lui quelques- 
uns des ^tres fantastiques enfantespar son imagination. Dans 
le groupe le plus rapproche de lui se trouyent les principaux 
personoages de la TempSte conduits par Ariel : Prospero , sa 
baguette magique a la main , Miranda implorant son pere 
pour celui qu'elle aime , Ferdinand qui tient son eji^e 
a moitie sortie du fourreau , puis derri^re lui se montre Cali- 
ban courbe sous le poids de son fardeau. Plus loin sont 
Macbeth et ladj Macbeth tenant un poignard de chaque main, 
deyant eux la triple Hecate est sur un char traine par des 
boeufs. 
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FLAXIIAN. 

THE MODERN DRAMA. N». I. 

This composition represents Shakspeare seated , at his 
side are the tragic and comic Masks , and his right arm is 
extended as in the act of calling up some of the most remar- 
kable personages of the drama , the most singular and 
brilliant conceptions of his mighty imagination. The group 
nearest him contains the principal characters in the Tempest 
led bj Ariel ; Prospero with his wand , Miranda, supplicating 
her father for her lover,Ferdinand, who apjiears with4iis sword 
half unsheathed, followed by the monster Caliban bending 
beneath his burden : beyond these are Macbeth , and Ladj 
Macbeth with the daggers ; and, at the extremity^ Hecate 
in her triform character in a car drawn hj ozeUi 
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FUSEU. 



DlSSESPOia D'£T£. 



' Ge flujet est pris dans le dixieme liyre du Paradls perdu. 
Ere , en proie aux remords que lui causent les suites de sa 
d^b^issance aux ordres divins, vient de proposer k Adam 
de se donner la mort ; 

En achevant ces mots que sa rage interrompt , 
La palea# de la imort se ripand snr son front $ 
Mais Adam , que sontient un espoir plus sublime , 
Rejette ce projet , par ces mots la ranime : 
« Ghere epouse diMI , compagne de mon sort , 
» Ge mepris da plaisir , ce desir de la mort 

> Qui ^nn caur ginirenx affectent la noblets* , 
» Ne sont en verity qu'un signe de faiblesse. 

> Ce n'est pas le m^ris de ces biens superflua , 

> C'est I'unique regret de les aroir perdtn 

» Qui produit le desir d'abreger t« carriere. » 

Ge tableau fait partie d'une suite qu*a ezecut^e Fuseli pour 
les poemes de Milton, et pent ^tre place panni les plus 
heureuses productions de ce grand trayail ; il joint k une 
simplicite noble et gracieuse Texactitude du dessin, Ua ete 
gray^ pour omer la belle edition du Para.dis perdu de 
Duroyeraj ; M. Haugbton en a fait aussi une grayure a la ma- 
niere noire. 
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THE DESPAIR OF EYE. 

Tbis subject is found in tiie tenlb book of Paradise Lost ; 
where Ere ^ in an agonj of despair at the consequences of 
her disobedience to the diyiae command , proposes to Adam 
that thej should inflict death on themselres. 

She anded here , or Teheaient detpair 
Broke off the rest; wo mnch of death her thooght 
Had entertain'd, a* d/d her chedu with pale 
Bat Adam, with euch coanael nothing sway'd^ 
To Better hopes hit more attentiTe mind 
Labonring had rais'd ; and thus to Ere replj'd. 
Etc, thy contempt of life and pleasure seems 
To argue in thee someting more sublime 
And excellent than what th j mind contemns ; 
But self-destruction therefore sought , refutes 
That excellence thought in thee; and impliea 
Not{thj contempt , but anguish and regret 
For loss of life and pleasure oter loY'd. 

This picture formed one of the series executed bj Fuseli 
from the poems of Milton , and may be ranked among the 
most successful productions in that great work, possessing a 
dignified grace and simplicity of composition with great 
correctness of drawing. It was engrayed to illustrate Du- 
royerajr's handsome edition of Paradise Lost, and also bj 
M. Haughton in the chalk manner. 
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LANB. 

L'ENTHOUSIASTE. 

Nous rojODS ici une copie plaisante du pouvoir que 1 ha- 
bitude acquiert snr un iudiyidu qui cede a rillusion qui liii 
plait. Tout souffrant d*une attaque de goutte qui , pour les 
espritfl ordinaires , equivaut a une priyation toiale de tout 
pa88«-temps farori , un amateur xiU de la pdche , disciple 
plein d*ardeur d'Isaac Walton, a cm trouyer dans sa fertile 
imagiuation une ressource qui doit Taider'a d^toumer les 
malicieu8es attaques do mal qui le tourmente. Une cuye de 
brasseur remplie d'ean, et comme on 8*en doute bien fournie 
d'un bon nombre d'babitans de'lVl^ment liquide, lui fait 
encore trouyer mdme aupres de son feu , et en d^pit de sa 
goutte , quelque jouissance dans son plaisir accoutume ; il 
yeille snr le li^ de sa ligne , plein de confiance dans le 
sncces de ses efforts. 

Ge tableau fut expose k Somerset House en i8s8 ; Torigina- 
lit^ de sa conceptiod itussi-bien que la bonife de Fexecution 
promettaient de la part de son auteur d'autres chefs-d'ceuyre ; 
meis Texposition ^ait encore ouyerte qu*un accident de- 
plorable mit fin k la carriere de Fartiste : il etaitaconsid^rer 
mi nouveau Mtiment non termini, lorsqu il se laissa tomber 
dune grande bauteur et fut tu^ du coup, il n'ayait que 
i3 anSy et laissa une jeune femme ayec deux enfans pour 
pleurer sa mort. Ge tableau a M gray^ par la suite ayec 
beancoup de sentiment par Robert Grayes ; cette gravure a 
eU public a Londred par MM. Moon , Boys et compagnie, 
pour ^Ire yendue au profit- de la yeuye et des orphelins de 
Lane. Puitse cette yentis realiser la louable attente de ces 
editeure bienyeillans I 
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THE ENTHUSIAST. 



Wk hxTC here an aarasing «ieaiplificataoii of Uie power 
wkick a Ubit of riding a liolilyj-lione, as Sterne calk it , 
aoeqiiiret orcr the indiTidnal who retigos himself to that 
pleasing delnsioa. A tme hrother of the angle is suffering 
from a Tisitation of goot, and, to ordinarj minds, this 
woold amoont to an ahsolnle prohibition of anj faTonrile 
pasiime ; hut this enthnsiastic disciple of Isaak Walton has 
sought , and fonnd in his fertile imagination , a resource 
that enables him to disappoint the malicious intentions of 
the unwelcome intrader. A brewing Tat, filled with water « 
and 9 we maj be sore, famished with an adequate namber 
of the finn J tribe , enables him in spite of the goat to enjoj 
his accostomed recreation eren at his fire side ,and he watch- 
es the cork float with a full reliance on the certaintj of sport. 

This cabinet picture appeared at Somerset House in 1 8s8 , 
and the legitimate humour in its conception leather with 
the manual power evinced in its execution warranted high 
expectations of future excellence : the exhibition was jet 
open when a melancholj eyent put an end to the career of 
the artist, who in examining a new and unfinished building 
fell from a great height and was killed on the spot, aged 2 3 
jears leaying a jouug wife and two infants to deplore hu 
loss. The picture has been subse^entlj engrayed with much 
feeling bj Robert Graves , and the prjint is published hj 
Moon , Bojs and G>* of London with the intention of 
appljiog the profits to the benefit of the widow and father- 
less children : maj its s&le realize the most sanguine expec- 
tations of the btneyolent projectors. 
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LA GOMEDIE. 

Gette belle etatuerepresentantThalie, muse de la Com^die 
et de la po^sie Ijrique , orne la facade du tbe&tre de Govent 
Garden a Londres. ^lle est couroun^e d'uue guirlande de 
lierre, elle a des saadales k ses pieds et porle ua masque , 
son attribut ordinaire. 

Elle est dessin^e avec finesse et elegance, et est bien en 
rapport arec le reste de la sculpture de F^difice qui est dt 
belle pierre. 
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FLAXHAlf. 



COMEDY. 



Tais beautiful statue of the muse Tbalia or Comedy occu-> 
pies a niche in the Front of Govent Garden Theatre, London. 
She is represented crowned with a chaplet of Ivjf she has 
Sandals on her feet , and holds a Pedum or pastoral crook , 
her usual attributes. It his designed with much elegance and 
Leautj, and together with the rest of the sculpture on the 
.aame Edifice , is executed in fine stone. 
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LE CHEVAL PALE DE I^APOCALYPSE. 

Oif trouye le sujet de ce beau tableau dans le YI^. cba- 
pitre de I'Apocal^se de saint Jean : « Lorsqu'il eut ouvert 
» le quatrieme sceau , Jentendis la voix du quatrieme ani- 
» mal , qui dit : yenez et voyez. En m^me temps , je vis pa- 
» raitre'un cbeval pale ; etcelui qui etait monte dessus s*ap- 
» pelait la Mort, et Tenfer Je suivait ; et le pouvoif lui fut 
» donne sur les quatre parties de la terre pour y faireinourir 
» lesbommes par I'epee, par la famine, par la mortalite, 
» et par les b^les sauvages. » 

Le roi de la terreur est place au centre , arm^ de dard^ 

qu*il lance de tous c6Les , il regne dans sa contenance et son 

action une energie surnaturelle , son coursier sans bride 

s*elance avec violence , renversant et foulant tout k ses 

pieds, sans distinction d*ages ni de conditions ; il estsuiyi du 

demon de Tenfer. A droite est le cheyal blanc d^cril dans la 

mdme yision , auquel il fut donne une couronne et un arc et 

qui partit en vainqueur pour continuer ses victoiress pres de lui 

est le guerrier ayec la grande epee monte sur le cbeyal roux ; 

derriere ceux-ci est le cbeval noir dont le cayalier tient une 

balance. A gauche les hommes combatlent des bdles feroces 

et presenfent un groupe plein de mouyement. Ce tableau de 

la mort est le plus grand qu*ait fait West ; le dessin qu'il eu 

fit lorsqu'il et»it dans la force de son talent lui yalnt les 

louanges de gens de merite. Ce ne fut qu*au declin de saVie,. 

lorsqu il fut priye de sa pension , a laquelle il ayait droit et 

qui soulenait sa yieillesse , qu il le peignit ; il fut expose en 

public en 1818. Lors de la yente de ses tableaux en 1829 , \\ 

fut achete 2000 guinees ( 52,5oo fr. ) pour ^tre transporte en 

Amerique. 
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DEATH OJN THE PALE HORSE. 

The subject of this sublime picture is found La the VI Gbap- 
f er of the Revelations. « And when he had opened the fourth 
seal , 1 heard the voice of the fourth beasl sa^ , come and 
see. And I looked ^ and behold a Pale Horse. Aud his name 
that sat on him was Death, and Hell followed wilh him. 
And jK>wer was given unto him over the fourth part of the 
earth » to kill with the sword, and with hunger, and with 
death, and with the beasts of the earth. » 

The king of terrors is placed in the centre armed with 
irresistible darts that strike on every side, his countenance 
and action express a supernatural energy, bis unbridled 
steed rushes onward with the wildness of the tempest , 
trampling down alike all ages and conditions ; he is closely 
followed by the monstrous progeny of Hell. On the right is 
the Rider on the white Horse , described as part of the same 
vision , to whom a crown and a bow was given to go forth 
conquering and to conquer ; at his side is the warrior with 
the great sword mounted on the Red horse , and behind these 
figures advances the Rider on the Black Horse holding the 
balances. On the left is an animated group, representing the 
coniticts of men with the wild beasts of the forest. 

Death on the Pale Horse is the grandest of West*s produc ^ 
tions ; the sketch was struck out ia the full maturity of his 
mind , and received the unqualified praise of all whose 
opinions were valuable : towards the close of his life , when 
deprived of the pension on which he had relied for support 
in his old age , he painted it on a large scale , and in 1818 , 
it was finished and exhibited to the public. It was bought , 
at the sale of his pictures in 1829 , for 2«oo guineas to be 
taken to America. 
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Mf« SIDDONS IN THE TRAGIC MUSE. 

X** SIDUONS Elf KUSE TRACiguK . 



REYNOLDS. 

M'-. SIDDONS EN MUSE TRAGIQUE. 

On place ce portrait au nombre des plus beaux ouvrages 
de Reynolds. Barry a dit que, pour Videe et rexecution, 
c'etait la plus belle peinture du monde. « Le lien qui unis- 
sait Reynolds aMichel-Ange , a dit Lawrence , etait la gran- 
deur des idees et la noblesse de Texecutton. On n'a pas be- 
soin d'autre preuve pour voir dansce tableau deM^^*. Siddons 
un ouyrage d'un caractere eminemment epique et le plus 
beau portrait de femme qui existe. • 

De quelque source que le peintre ait pris sa premiere 
idee,, il a uni dans sa composition la grace k la dignitey 
qualites qui yont rarement ensemble et qui, joinles a la ri- 
cbesse de lacouleur et a I'barmonie qui regne dansTensemble, 
en font une des plus belles. Sir Josue Reynolds yendit ce ta- 
bleau a M. Galonne , pour une somme qui a ete diyersement 
rapportee; M. Desenfans Tacketa ensuite pour 700 liyres 
sterling ( 17,600 fr. ), et le ceda a M. Smitb Esq. pour une 
plus forte somme. M. D. en fit faire une bonne copie par 
Score, eleye de Reynolds, et qui se trouye raaintenanfc dans 
la collection Bourgeois, a Dulwich ; on a souyent pris cette 
copie pour Toriginal. Ce dernier, k la yen'te de M. W. 
Smith, fut acbete parG. Watson Taylor Esquire, loSo liyres 
sterling ( 26, 2 So fr. ); il deyint ensuite la propriete du 
marquis de Westminster, au prix de 1760 liyres sterling 
(44*000 fr.}. II a ete graye plusieurs fois ; la meilleure gra- 
yure est celle de T; Haward.. 
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RETMOLD6. 

M". SIDDONS IN THE TRAGIC MUSE. 

This portrait is among the most celebrated works of 
RejBolds; Barrj lias characteNzed it as « botk for tbe 
ideal and the exceciitire the finest picture in the world » ; 
Lawrence , appealing io the conduct and sentiment of 
this production as an answer to those critics who questioned 
the sincerity of the first president's admiration of Michael 
Angelo, sajs , c the link that united him to Michael Angelo 
was the sense of ideal greatness, the nohless of all percep- 
tions. We want no other evidence of its truth than his picture 
of M'*. Siddons, a work of the highest epic character , an<^ 
indisputably the finest* female portrait in the world. * A less 
enthusiaslic writer traces a more obvious connexion , and 
^markSf that, Rejuolds « seized as a model for his design 
tlieprophet Joel with his two attendant figures > from the 
great Florentines work in the Vatican. 
. . From whatever source the painter derived his first idea the 
composition unites a grace and dignity rarely to be met with, 
a.nd combined with its harmonious richness of colour and 
splendour of effect entitle it to rank with the finest produce 
tions of any school. It was sold hy sir Joshua to M. Galonne 
for a .sum that has been variously stated , it was then ac- 
qiiired by M^. Desenfans at the expence of 700 1. and trans- 
ferred by Wm ito W. Smith Esq. for a more valuable consi- 
deration ; M"^. D. however had it carefully copied by Score , 
sir Joshua's pupil , which copy is now in the Boui^eois coh 
lection at Dulwich , where it has been frefpiently mistaken 
for the original. The latter, at the sale of M'. W. Smith]| col- 
lection, was bought by G. Watson Taylor Esq. for io5o 1. 
and it has subsequently become the property of the marquis 
of Westminster at the price of 1760 1. It has been repeatedly 
engraved , the first and best plate is by T. Haward. 
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WHEATIET. 

REVOLTE DE LONDRES, EN MDCCLXXX. 

En 17,80 un bin fut presente k la chambre du parlemeDt 
pour abolir certains articles d*uQe loi concernant les per-r 
sonnes professant la religion catbolique. Lord George Gor- 
don, membrie fanatique de la Gbambre des communes, tra- 
yailla surtout ayec ardeur k enflammer Tesprit du^ peuple 
contre cette mesure ; et, sous le pretexte d'un grand zele 
pour r^glise etablie, des troubles de tons genres eureat 
lieu a Londres, tels qu'on n'en vit jamais dans ce pays. 
Durant le cours de cette reyolte> soixante-douze maisons 
particulieres , quatre prisons , plusieurs cbapelles catboliques 
furent demolies ; les degats et le pillage montereut a une 
somme incalculable. Plusieurs jours 6*ecoulerent avant que 
les magistrals, se reyeillant de leur letbai^ie , autorisassent la 
force armee a agir ayec yigueur, et a mettre ainsi fin aux 
scenes borribles de destruction et d*anarcbie auxquelles 
Londres etait alors en proie. Un grand nombre de yolon- 
taires prirent les armes : ce tableau fut peint pour rappeler 
leur zele. 

La scene se passe dans Broad-Street , yis-a-yis le bureau du 
receyeur des denrees ; un bataillon de la garde disperse les 
insurges^ dont une partie est occupee sur la gauche a piller 
une maison. L'ofiQcier qui le commande est sir Bernard Tur- 
ner , et le soldat que Ton yoit pencbe yers un blesse est sir 
William Blizard. 

Une grayure faite par J. Heath rend bien ce tableau, qui 
malheureusement fut consume par un incendie il y a quetl- 
ques annees. 



2 1 3^ 



IVHEATLEY. 

RIOTS IN LONDON, MDCCLXXX. 

Irr 1780 a bill to remoye certain degrading restrictions 
from persons professing the catholic faith* was introduced 
into the British Parliament. Lord Geoi^e Gordon , a fana- 
tical member of the house of common^ , was particularly 
active in inflaming the minds of the lower classes against the 
measure ; and , tinder pretence of zeal for the established 
church , a series of outrage and rioting took ' place that is 
without parallel in thie historjr of the country*. During these 
disgraceful proceedings seyenty-two priTate houses, four 
prisons, and many catholic chapels , wefre demolished, and 
property to an incalculable amount destroyed; and sereral 
days e1a{)Sed before the magistrates awoke fi^om their le- 
thai^ and , by authorizing the milltarj to act with vigour , 
at length put an end to the frightful scenes of havoc and 
anarchy which London then presented. Iti that g[ood s^ervice 
the London associated volunteers were actively conspicuous , 
and this picture was paihted to commemorate their merito- 
rious exertions. 

The scene is laid in Broad street, looking towards the 
Excise Office , and represents the military dispersing the 
Rioters, several of whom are' yet engaged in plundering a 
house on the left. The officer commanding is sir Bernard 
Turner , and the individual in' uniform* who is raising a 
wounded rioter, sir William Blizard. 

A fine print by James Heath has preserved all" that engra- 
ving could transmit of the picture, which was' unfortunately 
consumed in an accidental fire some years ago. 
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SATAN ET UMEL 



SifiN, ay ant resolu la perte de nos premiers parens, 
cherche sous une autre forme a eluder la vigilance de Tar- 
change Uriel : 

D'abord il se demise , et I'adroite imposture 

D'un ange lumineuz lul pr^te la figure, 

Mais d'un ange qui siege au second rang des cieux t 

La-celeste jeunesse etincelle en ses yeux, 

Repand sur toul son corps sa gr4ce enchanteresse ; 

De ses dehors trompeurs rien ne trahit Tadresse. 

L'or couronne son front , de ses cheveux mouvans 

Ghaque boucle se joue et flotte au gre des vents; 

Et de Tare radieux des voutes eterneUes 

L'or , la pourpre et Taxur ont nuance ses ailes. 

Dklillk. Le Paradis Perdu de Milton. Chant iii. 

Sous celte forme il se presente a Uriel qui , tromp^ par 
«on exterieur et ses douces paroles , lui montre la terre et le 
lieu ou Dieu a place Adam et Eye. 

La figure de Tennemi du genre humain offre Fexemple d*un 
raccourcis gracieux. La dignite pleine d'aisance d'Uriel , le 
calme qui regne en lui et sa pose noble, formeal conlrasle 
avec le mouvement vif du faux ange. 

Ge tableau a ete grave par Bartolozzi . 
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SATAN AND URIEL. 



Satan ha^iD^ resolved to attempt the destruction of our 
first parents, seeks, in another form, to elude the yigilance of 
the archangel Uriel : 

And DOW a stripling cherub he appears 

Not of the prime, yet such as in his face 

Youth smil'd celestial , and to everj limb 

Suitable grace diffus'd , so well he feign'd : 

Under a coronet his flowing hair 

In curls on either cheek play'd, wings he wore 

Of many a eolonr'd plume sprinkled with gold. 

UiLTOx's Paradise Lost : Book hi. 

♦ 

It this guise he accosts Uriel , who, deceived by his appear^ 
ance and specious words , shows him the earth and points 
out paradise , the abode of Adam and Eve. 

This composition affords a pleasing example of graceful 
foreshortening in the figure of the arch-enemy of mankind,, 
while the easy dignity of Uriel effectively contrasts , by its- 
calmness of movement and gesture, with the active motion 
of the buoyant cherub. It has been engraved by Bartolozzi. 
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HORTIHER. 

BATAILLE D'AZINCOURT. 

La. bataille d'Aziucourt eut lieu le 25 octobre i4i5. 
Henri Y commaDdait Tarmee anglaise et prit une grande part 
a Taction. Le r^ultat fut falal a Tarmee fran^aise, qui perdit 
pres de dix mille hommes , entr autres les dues de Brabant, 
de Bar, d'Alengon , et Famiral de France. Les dues d*Orleans 
et de Bourbon , les comtes d'Eu , de Yendome et de Riehe- 
mont furent fails prisonniers avec un grand nombre de 
Fran^ais. Seize cents Anglais environ furent tues ou faits 
prisonniers , j compris le due d'York et le comle de Suf- 
folk qui resterent sur le champ de bataille. 

Gette bataille est une des meilleures productions de Morti- 
mer. Le dessin en est correct , le clair-obscur j est bien dis- 
tribue. Sbakspeare a parle de cette bataille dans son drame 
de Henri Y. 

Ce tableau a ete grave a la maniere noire par J. Burke. 
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MORTIHfiR* 

BATTLE OF AGINCOURT. 

The Battle of Agincourt was fought on October sS , iii5. 
Henrjr Y commanded the english force and fully participated 
in the fatigues and dangers of the combat. 'The result was 
fatal to the french army^ which lost near ten thousand 
slain , and fourteen thousand prisoners :. among the former 
were the dukes of Brabant, Bar, and Aiencpn, the consta- 
ble and admiral of France; the most distinguished of the 
prisoners were the dukes of Orleans, and Bourbon ^ the 
counts d'Eu , Vend6me , and Bichemont. The engllsh loss 
was estimated at sixteen hundred killed and wounded , in- 
cluding the duke of York, and the Earl of Suffolk, who fell 
on the field of battle. 

This is one of Mortimer's best productions; the composi- 
tion is masterly and the drawing correct, the light and shade, 
is well distributed and there is a bustling reality throughout, 
that gives a good idea of the shock of battle ; yet it may be 
remarked that there is little to indicate the conflict of Agin- 
court in particular beyond the castle standing hard by the 
scene of that memorable contest alluded to by Shakspeare in 
his drama of Henry V. This picture has been engraved in 
chalk by J. Burke. 
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FLAXHAN. 

• LE DRAME MODERNE , N». II. 

GsTTfe partie de bas-relief , dedie au drame moderne, ne 
represente que des creations poetiques de MiltoD. Ge barde 
est a gauche dans Tattitude de la contemplation ; pres de lui 
est Uranie, et k ses pieds Samson Agoniste enchaine. Le 
reste des figures sont des personnages pris dans son Masque 
de Comus ; une femme est assise dans la chaise enchantee , 
ses fr^res courent a son secoursetmeltent en fuite une troupe 
de bacchantes et leur chef. 

Gelte planche complete la serie des sculptures (jui ornent 
le fronton du theatre de Govent-Garden a Londres , et qui a 
ete dessinee expres pour TEcole Anglaise. Gette serie se com- 
pose de deux statues : la Tragedie et la Gomedie qui ont paru 
dans les 24®. et SS^^. livraisons ; et de deux bas-reliefs : 
Tancien drame , diyise en deux planches , faisant partie 
des 2o*. et 11^, livraisons ; et le drame moderne egalement 
en deux planches. 
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FLAXMAN. 

THE MODERN DRAMA, »<>. II. « 

This portion of the basso relievo dedicated to the modem 
drama is filled with, the poetic creations of Milton. The Bard 
is seen on the left in a contemplative attitude, near him 
appear^ the divine Urania , and , at his feet, Sampson Ago- 
nistes, hliqd and in chaios. The remaining figures are taken 
fronrhis m^sgue of Comus; the Lady is seated in the en- 
chanted .chair , her Brothers rush to her succour and put to 

'flight -.the' ti^ain of bacchanalian revellers and their guilt j 

• If aders.; - . 

ft * 

\ , ^ This plale complie tes the series of engravings of the sculpture 
which decorates the principal or -eastern front of Covent 
Garden Theatre, London, and which has been drawn expres- 
sly for The English. School. It consists of two statues, Tragedj 
and Gomcdj,. which appeared in n®*. 24 and 35; and of two 
bassi relievi represe.nting the ancient and modern drama. 
From the proportions of these compositions itheir division 
into two plates each was inevitable. Those belonging to the 
'ancient theatre were given in n°'. so and 22. 
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